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Paul Craenen
Royal Conservatory The Hague
p.craenen@koncon.nl
MUSICAL NOMADISM AT THE CONSERVATOIRE
Careers of classically trained musicians have become more hybrid and versatile. Cultural developments and unstable prospects in the music industry are prompting musicians to find new
professional roles and functions. Young musicians are eager to engage with other artistic disciplines and find ways for their practice to meaningfully respond to local, social, and environmental
situations and issues. As a result, a more nomadic type of musicianship is emerging. In this talk, I reflect on current and possible future responses of Higher Music Education institutes to the trend
toward musical nomadism.

Lina Navickaitė-Martinelli
Lithuanian Academy of Music and Theatre
linanavickaite.eu@gmail.com
BEING A ‘PIANO ACTIVIST’ AND OTHER WAYS TO CONNECT TO SOCIAL REALITIES
Through the course of music history, the cultural and professional role and function of the music performer has been perceived in various ways, and this process is an ongoing one. The social
function of a musical performer is, therefore, a question subject to numerous variations, depending on history and geography, and reaching far beyond musically-inherent roles. The ‘job’ of a
performer hardly ever consisted of mere music playing, but particularly nowadays it encompasses a number of private and public, musical and extra-musical variables. Performers have their own
personality and inclinations; they are exposed to different forms of education and influences; they develop certain technical and stylistic abilities; they find certain repertoires more suitable than
others; they confront themselves with composers and their requests/indications; they have to take into account social demands to given repertoires (demands that may not only be of strictly
artistic nature, but rather related to politics, fashion, historical circumstances, etc.); intentionally or not, they develop a public persona (consequently generating a reputation and social expectations
that transcend the mere musical performance); finally, they create various media interfaces that allow the audience to access all the previously-listed features (concert publicity, recordings,
websites, interviews, etc.).
Each of these variables produce several different (yet, often inter-related) discourses that make ‘performance’ and ‘performer’ extremely complex and dynamic concepts. When we face a pianist’s
record covers, posters, ads, or political representations of such classical music performers as Lang Lang, Daniel Barenboim or Khatia Buniatishvili, we understand that a ‘performer’s discourse’ is a
rich mix of ingredients that may include, besides music, also pop culture, rhetoric, advertisement and ideology.
The objective of this paper is an attempt to demonstrate, via several historical and contemporary examples, the ability and willingness, or the lack thereof, of classical musicians to employ their
cultural and social status of opinion leaders, as well as various tools of publicity, in order to promote political, cultural or social causes the importance of which they believe in.

Milena Shushulova-Pavlova
New Bulgarian University
mshushulova@gmail.com
A CAUSE NAMED CLASSICAL MUSIC
Today, the role of classical music and musicians in society is of utmost importance – to show that the world is not over, that the future is ahead of us. What is the meaning of music, its essence?
Why does everyone read, perform, and understand it differently? I will share some thoughts of a talented young conductor and successful manager (my PhD student). Through his words, I will try
to make the audience discover the excellent example and the positive emotions needed for the great combat of A CAUSE NAMED CLASSICAL MUSIC. Music is like any other language – it can
serve strict scientific discussions and everyday communication between people. Let's pay attention to culture and music. It is culture that gives us the sense of stability so that we can to "fly in the
sky" without destroying ourselves in the attempt to jump. I believe that at a time when not only national but also purely social identity is threatened, music is one of those means that can help us
the most in the struggle for the survival of our human nature.
Ana Čorić
Academy of Music, University of Zagreb
anacoric.ri@gmail.com
MUSIC(IAN) AS PRESENT TO THE SOCIETY IN FLUX: LEARNING THROUGH MAKING
Rapid shift in professional landscapes during the pandemic of COVID-19 caused many changes in creative professions, especially in the field of performing arts. In this lecture I will address the
need to rethink and develop fresh orientating frameworks through which to navigate development of higher music education institutions in Europe in order to become more connected to the
society in flux. To open the new ways of thinking, this topic will be addressed from several perspectives:
1.

re-imagining professional identity as multidimensional concept: musician as a maker in society

2.

HMEI’s engagement in the society (civic mission);

3.

changes and developments in educating the next generations of future musicians (connected curriculum, arts-based service learning, critical pedagogy);

4.

European context - with insights in AEC SMS and PRIhME projects;

5.

current doctoral research in Croatia focused on developing civic literacy in higher music education institutions.

Showing that future music professionals as makers have creative ownership of their output means being creative and active not just in their aesthetic output, but also in social spaces and
environments of experiencing music. In this way, through their unique presence in the society, musicians can become a true present that connects different people, realities and artistic worlds.

Ivana Preković, Faculty of Music, Belgrade, ivanabperkovic@gmail.com
Ira Prodanov, Academy of Arts, Novi Sad, iraprodanovkrajisnik@gmail.com
Biljana Mandić, Faculty of Philology and Arts, Kragujevac, biljana.mandic@gmail.com
DO YOU KNOW YOUR MUSIC AUDIENCE?
HIGHER MUSIC EDUCATION IN SERBIA AND SOCIAL VISIBILITY OF MUSIC STUDENTS (IN THEIR OWN WORDS)
Belgrade; Academy of Arts, University of Novi Sad and Faculty of Philology and Arts, University of Kragujevac – aiming to explore their opinions on entrepreneurship, digital competences, and
social engagement during studies. To our knowledge, this is the first study of this type performed in Serbia. For this occasion, we have selected and comparatively explored a particular segment
of the collected data, the one dealing with the position of musicians in society. Our aim is to present quantitative results and critically explored qualitative indicators, collecting both types of
results in final section of the text. We conclude that there is a gap between the students' professional growth in terms of performance level, creativity, and research orientation, on one, and
development of their social engagement and societal awareness, on the other side. Pedagogical implications for higher education curricula are considered.
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