INPUMEILEHA UCTPA’KUBAIBA MY3UKE
MACTEP AKAJEMCKE CTYAUJE
Taoena 5.2. Ksbura npeamera



Crnenndpuxanuja npeqmera — ctyaujcku nporpam IlpuMemena nerpaknBamba My3HKe

Pen. 0p. | Ha3uB npeamera
1. | Aururanusaiuja My3HU4KO-(QOJIKIOPHOT MaTepHjaja
2. | durmranHa KynTypa cehama
3. | dururanne METOJIE Y HCTPaKMBAbUMa MY3UKE M [TOJaTaKa BE3aHMUX 33 MY3UKY
4. | IpyluTBeHa aHTaKOBAHOCT MY3WYKHX IPAKCU
5. |Kamepna my3uka
6. |Knasup — ymopeanu npeamMer
7. |KpeatuBHM mpoliec ¥ MAPTUIMIATOPHA IPAKCA Y MY3HUIIH
8. |Mysuuka MHAYCTpHja ¥ caBpeMEHa YMETHHYKA IIpaKca
9. |My3MuKa KpUTHUKA U CABPEMEHU MEIN]U
10. | My3HYKO-TEOPH]CKE METOJIE V AUTUTAIHHUM ayauo (hopMaTuMa
11. |My3uka ¥ MeIrjcKa KYJITypa
12. |My3uKa y JUTHTATHOM OKPYIKEY
13. |My3uKa, BpeHOCT U TPXKUIITE — MAPKETHHIIKU IPUCTYI
14. |Opuocu ¢ jaBHOWINY V MY3HUYKO] MHIYCTPHU]HU
15. | [Icuxo0J0IIKe OCHOBE MPEAY3CTHHYKUX BCIITHHA
16. |Crpyuna npakca
17. | TexHMKE U MET0JIe HAYYHOUCTPAKUBAYKOT paja
18. | TpaHcMenujcKO MPUIOBENANHE 32 My3HUape
19. | XyMaHUCTHKA Y JUTUTATHOM OKPYKEIHY
20. |3aBpmHM pajg — UCTPAKUBAYKH IIPOjEKaAT
21. |3aBpunu paj — u3paja u ogopaHa




Cryaujcku nporpam: [IpuMemeHa HcTpakuBamba My3UKe

Ha3us npeamera: MIMF1 — [lurutanmsanuja My3udKo-()OIKIOPHOT MaTepHjaja

Hacrapaunm: Pagurosuh B. Cama, Mapkosuh /1. Mnagex

CraTtyc npeamera: u300pHH

Bpoj ECIIB: 3

Yea0B: HEMa TOCEOHUX yCIOBa

Iu/e npeamera

Jururanuszanuja Kao mpolec npeBolerma jeqHor o0jeKTa, CIMKe, 3ByKa, CUrHajla WM OMJI0 KaKBOT' JPYror JOKyMeHTa (OOMYHO
AQHAJIOTHOT) y JOMEH IUI'MTAHOT W3Y3€THO je 3Ha4yajHa, HApOYHWTO Yy IOJbY OYyBama M jEJAHOCTABHHUJET KaTalOTHU3Mpama
KyITypHHX apTedakara. L{uib npeamMera je na ce CTyJCHTH yIIO3HAjy ca pa3IMuyUTHM MPOLeCUMa CHUMama 3ByKa Y IPOLUIOCTH U
HayMHUMA FETOBOT CKJIaJUIITEHa, a Pe CBera ca HAaUWHUMA JAWTHTAN30Bakha aHAJIOTHUX HOCAda 3ByKa, Kao M ca IPaKTHYHUM
HayMHUMa yBohema, o0pajie u cucTeMaTH3aluje pa3IMuuTUX MeTaro/artaka y by 00yXBaTHE KaTaJoTru3aluje U J0CTYITHOCTH
JUTHTAIN30BaHUX MaTepHjaa.

HMcxon npeamera
[To oxoHuawky HacTaBe, OYEKyje CE Jia CTYJSHTH YCBOje NPUHLUIIE NUTHTAIN3AlKje My3U4KO-(QOJIKIOPHOT Marepujaia, Kao M
NpaKTHYHY NPUMEHY AUTUTAIHM3alHje U KaTaJIOrH3alije UCTOT.

Capgp:xaj mpeqmera™

Kpatak ucTopujaT CHIMamba My3H4KO-(QOJIKIOPHIX MaTepHjana;

AHAIIOTHN HOCAYH 3BYKa (BaJbIH, IUI0OYE PA3TMUUTHX THUIIOBA) U ypehaju 3a penpoaykuujy;
AHAIIOTHN HOCA4H 3ByKa (Tpake pa3uIuTuX CTaHIapaa) U ypehaju 3a penpoaykuujy;
Jururanau Hocauu 3Byka (mabwiHu, kao JJAT u apyrn) u ypehaju 3a penponykuujy;
OCHOBe TUTUTAIN30Bamka ayIM0-CUI'HANA — KBAHTH3aLlUja;

OCHOBe TMTUTAIN30Bamba ayIM0-CUI'HANA — TUHAMHKA,;

MerTamnoaiy U \BUXOB 3HA4a] U MMOJIENa;

CexyHIapHU METaIoaly U lbbUXOBO OPraHU30BaIbE;

TepuujapHu MeTanofany U BUXOBO OPraHU30BaAbE;

10. Crampmapauzamyja qUrdTadu3alIije ayJuo-10KyMeHaTa;

11. Crampapauzamnyja ynoTpebe MeTamoiaTaxa;

12. BuOaMOTEYKH M APYTH CTaHIAPJH 32 ayTHO-TIOATKE;

13. Ananu3za cHrHaJIa U OCHOBE KpEeUpama U YHTamka COHOTPama;

14. CodTBepu 3a aHANH3Y TUTUTAIN30BAHOT MYy3HUYKO-(DOIKIOPHOT MaTepHjaa,

15. 3nHauaj muruTanuzanyje U BeHa OymyhHoCT;

*C 003UpOM Ha TEMATHKY Kypca, CBaka 0] IpeaBHl)eHUX jeMHUIa 00yXBaTa TEOPHjCKY ¥ PAKTUYHY HACTABY.

©CoNoGOR~ONE

Jlutepatypa

Cocciolo, Anthony (2017). Moving Image and Sound Collections for Archivists. Chicago: Society of American Archivists.
International Association of Sound and Audio-Visual Archives (IASA) Journal 1-50 (2006-2019): http://journal.iasa-
web.org/pubs (ogabpanu diaHIm).

Schiller, Dietrich jointly with IASA Technical Committee (2017). The Safeguarding of the Audiovisual Heritage: Ethics,
Principles and Preservation Strategy. Co-Edited by Will Prentice and Lars Gaustad. Version 4 (= Standards, Recommended
Practices and Strategies, IASA-TC 03).

Review of the National Center for Digitization, 1-34 (2002-2019), Faculty of Mathematics, Belgrade,
http://elib.mi.sanu.ac.rs/pages/browse_publication.php?db=ncd&start=0 (omabpanu 4nanim).

Bpoj yacoBa akTHBHe HacTaBe ‘ Teopujcka HacTaBa: 1 ‘ IMpakTuyna Hacrapa: 1

MeTtoae usBolhema HacTaBe

[IpenaBama mo 3agatum TeMama (y3 IEMOHCTpaIwje);

OpraHn3oBame paliOHUIIA Ca TIPAKTHYHUM PaIOM Ha TUTHTATU3AIM]H;
Juckycuje y OKBUpY NpeaBama U paaHoOHHIA;

[punpeme kpahux MpakTHYHUX TPE3CHTAIM]a CTyIcHATA Y OKBUPY PaIUOHUIIA.

Ouena 3Hama (MakcumaJsinu 6poj moena 100)

IIpequcnutHe o0aBe3e IIOEHA 3aBpIIHY HCITUT IIOEHA

AKTUBHOCT y TOKY Ip€JaBama 30 MPaKTUYHU UCIIUT 30



http://journal.iasa-web.org/pubs
http://journal.iasa-web.org/pubs
http://elib.mi.sanu.ac.rs/pages/browse_publication.php?db=ncd&start=0

IMpaKTU4YHa HacTaBa

YCMCHU UCHT

15




Crynujcku nporpam: [IpumMemeHa ucTpaxxuBamba My3HKe

Ha3us npeamera: MOKS1 — [lururanxaa kyntypa cehama

HacraBannu: /lakosuh Hesena, MunoBanosuh Anekcanzapa, Porau Mujarosuh Jbuspana

CraTtyc npeameTa: n300pHH

Bbpoj ECIIB: 3

Yea0B: HEMa TOCEOHUX yCIIOBA

Hub npexmera: 1iwp npeaMeTa je na Moja3sHUKE YHNO3HA ¢a TCOPHjCKO-KPUTHUKHM IOjMOBHMA MeauaTH30BaHOT cehama, Tj.,
cehama y JUIMTaIHOM OKpY’KeHY, MY3COJIOLIKE M apXMBHCTHYKE IIpaKce, Ipe CBera BH3YEeNHOI M ayauo Hacieha (duim,
¢dororpaduja, Buzneo, cepuja). I'nmaBHu ¢Gokyc npeamera je y pagy ca ayano-Bu3yenHUM HacieheM cxBaheHHUM y TPOCTPYKO]
(yHKOMjU: TOKyMEHTa U 3amlrca cehama, HCTOpHje U KyJIType APYIITBA, TE CTOKepa JUTHTAITHO mocpenoBaHor cehama. [Ipenmer
npenoyaBa ayAuo-BH3YeNHO Haciele y IuruTanHuM QopmaTHMa Kao LITO Cy JUTHTAlHE apXuBe, 0a3e MojaTaka, ajd M Kao
ApPXMBCKM MaTepHjall KOjU YeKa CEICKIN]Y U AUTHTATH3ANN]Y (IUTUTAITHO TPEOOTUKOBAIHE).

Hcxon mpeamera IlpenaBama yBole CTyAEHTE y NMPOMHIUBAEKE U IPaKcy IUTHTaNHOr cehamba M HEeroBHX KOHCTHTYCHATa
(uyBama, 3alITHTE, CUCTEMAaTH3alHje, HHICKCHE MPETPareu3Bopa), 3aTHUM JOCTYIHOCTH PA3IMYUTUX ayIHO-BU3YCIHHX H3BOpa
(6aza, pemo3uTopujyMa, cajToBa, KOJEKIHja W apXHBa), T¢ HUXOBOT H3Narama M pelpe3eHTalHdje Y PasInuuTHM OKBHPHMa—
My3eja, H3I0kKOH, HHTEPHET M3JIaraykuX MpakcH.

Canp:kaj npeamera
Hacmasa obyxeama 08a 610ka npedasarsa:

[TpBu 650K TpenaBama yCrOCTaBJba MMOJMOBHO-TEOPUJCKH OKBHD 3a: MEIUAaTH30BaHO/AMTUTAIHO MOcpeaoBaHo cehame, 3Hauaj
JUTHTAIHUX apXWBa, HMOTEHIHMjall ay/ano-BH3YyelHOT Haclieha, eTuky cehama; Kkpenpame JUIHTATHUX W BUPTYEIHHX MPOCTOpa:
HapaTuB, UJCHTHTET, PEIpe3eHTallMja; IUTUTATIHO H3Jlarambe U npeacraBbame. CTyIeHTH ce Takohe YNo3Hajy ca MCTOPHjCKOM
MEePCIEKTHBOM JIMTHTAHOT JOMEHA, AWIMTAIHHM KYyCTOCHPAaHEM,aHaTH30M IMIHTATHUXU3BOpa (IPUCTYIIOM, AOCTYIHOIIhY,
BUAJBHUBOIINY, ITUPEHEM).

Jpyru 610K ce 6aBH CHCTEMaTH3aLMjOM M yHanpelhemeM JUrHTaTHIX KOMIIETCHIM]a BE3aHUX 33 UCTPaKUBambE, IPEOOINKOBAE,
HapaTUBHM3ALM]y W M3Jlarame ITUTHTAITHUX Ca/piKaja, MoJaTaka u HauesHo ,,JUTHTAIHOT o0jexkTa”. IhiuxoBe mapamerpe cTyIeHTH
ca3Hajy M ycBajajy Kpo3 TECOPHjy MEIUjCKUX Mpe3eHTallja — MeTanogaTka, CeNeKIyje, Au3ajHa. TeMaTcku OJOK je 3aCHOBaH Ha
OTBOPEHHUM TIMTalkbUMa JUTHTAIHUX apxuBa, WACHTU(QHUKALMH pasiIuuuTHX QopMara W Menuja dyBama u cehama,
npoOJeMaTH3aIju KONeKIija ayauo-BusyenHor Hacneha (mpomykmmje PTC, ®IY-a), crparerujaMma 4yBama y JUTHTAITHOM
o0uuKy (McKycTBO “DHIMCKHX CBECKH”), MOJEJe THIIA KOH3EpBalHWje U pecTaypanuje (aHaJOTHO M JUTUTAIHO), JTUTHTAIHOM
APXUBHCTUKOM M M3JIaralbeM Kao CPEICTBOM eayKallyje, aHATUTHIKOM eBajlyalijoM mocTojefinx murutaniHux objexara, popmara
U MoJieJIa JUTHTAJIHOT cehama.

JlutepaTtypa

Erll, Astrid (2008). “Literature, Film, and the Mediality of Cultural Memory.” In Cultural Memory Studies: An International and
Interdisciplinary Handbook, edited by Ansgar Nunning Erll and Sara B. Young, 389-99. Berlin — New York: Walter de Gruyter.

Ernst, Wolfgang (2012). “Underway to the Dual System Classical Archives and Digital Memory.” In Digital Memory and the
Archive. edited by Jussi Parikka, 81-94. Minneapolis: University of Minnesota Press.

Parikka, Jussi (2012). “Archives in Media Theory: Material Media Archaeology and Digital Humanities.” In Understanding
Digital Humanities, edited by David M. Berry, 85-104. London: Palgrave Macmillan.

Hoskins, Andrew (2011). “The mediatization of memory.” Parallax 17 (4) 19-31.

Ryan, Marie-Laure, Foote, Kenneth and Maozy Azaryahu. Museum Narratives (2016). Narrating Sapce/Spatializing Narrative,
edited by Marie-Laure Ryan, Kenneth Foote, and Maoz Azaryahu, 181-207. Columbus: The Ohio State UP.

Bpoj yacoBa aKkTHBHe HACTaBe ‘ Teopujcka HacraBa: 1 ’ IIpakTnyna nacrasa: 1

Mertoae u3Bohema HacTaBe: lHTepakTHBHA IpeIaBamka, aHAIN3E CTYAMja CIIydaja, ToceTa apXuBUMa 1 M3JI0K0aMa.

Ounena 3Hama (MakcHMaJIHH Opoj moena 100)

IIpequcnutHe o0aBe3e NIOEHA 3aBpIIHU HCTIUT IIOCHA

AKTUBHOCT y TOKY IIpeJaBama 30 MUCMEHU UCTIUT 50

MpaKTHYHA HACTaBa / YCMEHH HCIIT 20




Crynujcku nporpam: [IpuMemeHa HCTpakuBamba My3UKe

Ha3us npeamera: MGDM1 — JlururanHae MeTo/ie y HCTpaKMBakbIMa My3HKE U ITOJaTaKa BE3aHUX 332 MY3HKY

HacraBanuu: beuea JI. Pocuna, nonenrt; [lepkosuh b. UBana, penoBau npodecop
Capannnuu: Munaagnaosuh [Ipuma P. Usana, [letkoBuh Jlo3zo P. UBana, [laatennh ®ummn

Cratyc npeamera: o0aBe3HH

Bpoj ECIIB: 5

Yci0B: HeMa oceOHUX ycloBa

ub npeamera

Crynentn he ycBojutH (yHIaMeHTalIHA 3Hawba O JUTHTAIHUM METOAaMa U CPEJCTBHMA 3a HCTPaKMBAambE MY3UKE M MOJaTaka
BE3aHUX 3a My3uKy. Ymo3Hahe u pazymehe OasnuHe MpHHINIE paja ca AWTHTAIHAM alaTHMa MOTPEOHUM 32 MCTPaKUBAmbE
YeTHpHU OCHOBHe (opMe mojaTaka Koju ce kopucte y mporiecy MIR (music information retrieval, ,,mpukyrubame mogaTaka o
My3unu*), kako ux je mepunmcao Haymm (Stephen Downie). To cy: 1) Bu3yemHe mpeacraBe My3WYKOT 3amuca (IITaMIlaHe
My3HKalfje, PYKONHCH...), 2) cuMOonmuku momamu (kao mro je MIDI crammapx), 3) aururamau aynamo ¥ 4) MeTarmoIarid.
VYcBojulie 3Hama 0 pa3sHOBPCHUM Oa3aMa IMoJaTaka PEIEeBaHTHUM 3a My3HYape, MOTYHHOCTHMa NMPHMEHEe MAaIlMHCKOT YyYema y
UCTpaKMBabUMa My3HKe, Ka0 U ca3Hamba O 3HaUCHhy U eTHYHOCTH ,,0TBOPECHOT IPHCTYIA 3HaBY U cOPTBEpa OTBOPEHOT KOZA.
Crynentu he ce ocnocoOuTH Aa Mpeno3Hajy M MCKOPHCTE MOTYHHOCTHM Kpeupama BPEJHOCTH y3 NPUMEHY CTEUSHHX 3Hama O
JUTATAJIHUM ME€TOAaMa y UCTPpAKUBalkbUMa MY3UKE U ITOoJaTaKa BE3aHUX 3a MY3HUKY.

Hcxoa npeamera

HakoH mojo)keHOr HCHHMTa OJ CTyJEHTa ce OdeKyje Ja II03Haje M KPUTHYKU eBalyupa Oa3sW4yHe IOCTaBKe, CpPEeACTBAa H
MH(PACTPYKType KOjU C€ KOPUCTE Y TUTHTAIHUM METOJaMa MCTPaKMBamba MY3HMKE M IOJaTaka Be3aHux 3a My3uky. CryneHt he
OoutH y cTamy na npuMeHd nosHaBame MIR mpoueca (koju ce Tnay OMR, MIDI, Humdrum, MusicXML, nururanHor ayano
(dopmara, MeTanoaTaka oj 3Hauyaja 3a UCTPaKHBambe My3HKe, YKJbYydyjyhH W MomaTKe ca IPYIITBEHHX MpeXka, UTI.), He CaMo y
Pa3HOBPCHUM HCTPOXKMBAYKUM KOHTEKCTMMa, Beh W y Tpeno3HaBamby W CTBapamy BPEAHOCTH (IpPYLITBEHE, KYNITYypHE,
exoHoMcke). CtyaeHTH he 3HaTH Kako J1a 3Hama O XKAHPOBCKHM, TEMOPOBCKHM, PUTMHYKHM, (GaKTypHUM, MEJIOHjCKHM H APYTHM
CBOjCTAaBMMa My3HKe IPUMEHE y TeMaMa PEJICBaHTHUM 3a MAaIIMHCKO ydewe. CaBnamahe OCHOBe BEINTHHE paja M3 KOMaHIHE
JIMHUjE, HeOMXOoJHe 3a mporpame momyT Music21, Humdrum u ci. Mohu he na xopucte pasHoBpcHe 0a3ze mopaTaka u 1a 1oOujeHe
HoJaTKe NPHMEHY]y Y Pa3IMYUTHM KOHTEKCTHMa MpodecHoHaIHOr OaBJbera MY3HKOM, a II0CEOHO y HHOBATHBHHM U
UCTPaKMBAYKUM IPOjEeKTUMA.

Canp:kaj npeamera

Teopujcka nacmaga: VctpaxuBame MHTErpucanux mojaraka o mysunu (MIR - music information retrieval); MIDI eautopu y
UCTPaXMBAkbUMa MY3HKe, AHanu3a My3wdkor caapxkaja MIDI ¢opmara — anHamu3a Menoauje, XapMOHHje, CTPYKType, Oase
nojaraxka, MOryhHOCTH HpUMeHe aHanu30M JOOHMjeHHX IojaTaka; MylTuMeanjaiHa KOHTpoJia 3ByKa; McrpaxuBame 3ByKa y
MPOCTOpPY: aHalIM3a IUTHTATHUX ajlaTa 3a Kpeupame MPOCTOPHO-3BYYHHX TpexacTaBa; [Ipmmena MIDI 6Ga3a momaraka 3a
UCTpa)XMBabhe MY3WYKOT cajipkaja; AHaju3a U NpEero3HaBame alCTPaKTHUX OCOOMHA ayAnMO CHrHala — )KaHPOBCKH MapKepH,
JeTeKIMja CIMYHOCTH, IPENo3HaBambe MHCTPYMEHaTa; MalIMHCKO yd4elwe: NpUMEHa y aHaIM3M ay[uo caapkaja, My3WYKHM
armnkanyjama; O HOTHOT 3amuca J0 AWTUTAIHOT My3WuYKor M3Jama (Heku ox mpumepa: OMR — Optical Music Recognition,
Plaine and Easie Code, MIDI, Humdrum,MusicXML, MEI); Merone u codpTBep 3a aHOTanmje my3uke (1): aHOTaIMje My3HUKUX
ayauo curHaia; Mertoxe u codTBep 3a aHOTauje My3uke (2): MoryiHOCTH NpUMEHe, TEXHUKE W allaTH TEeKCTYyallHUX aHOTaIluja
(ymbpera, TekcToBH, KOMeHTapHu 3a uHTeprperanujy), MELD (Music Encoding and Linked Data) u ci.; Onnaju 6a3ze mogaraka
(1): pMrUTaNU30BaHW MY3UYKH PYKONHMCH, AUTUTAIN30BaHA My3HUKa H3Jama Koja UMajy OTBOPEHH MPUCTYII, 0a3e OpUjeHTHCAHE
Ha ozpeleHe My3uuKe HHCTPYMEHTE, aHcaMOJie U JKaHPOBE, CTPYKTypUpaHe 6a3e, MOPTaIn U MHTEPHET NPeTPaKMBaYl My3HKe
/Themefinder, Music n-Gram Viewer u c¢i1./, uctopujcku ayauo W Buaeo cuHumim; Oniaju Gase momaraka (2): My3HKaiuje y
quruTamTHuM Oubnnorekama y CpOuWju, AWTWMTANHA TEPUOJIWKA, JIUTHTATU30BAHU YacOMMCH O MY3HIHM, ,,0aHKe CInKa
pENIeBaHTHUX 3a MY3UKYy M My3udape, u np.; Onnaju 6aze mogaraka (3):RISM, RILM, RIdIM wu ci.; IpymtBene mpexe u MIR
aNaTH.

IIpakmuuna nacmasa: OcHOBe mpakTH4HOT pana y MIDI eauropuma, nemoHcTpanmja paga y mporpamy Sonic Visualiser wmu
CIIMYHMM Open source MporpaMuma, JEeMOHCTpalldja eJIeMEHTapHOI MpPOrpaMHpama y MPOrpaMCKUM OKPYKEHhHUMa Kao IITO Cy
VVVYV, Octave u Matlab, nemoHcTpanyja pana ca agarom kKao mro je Sonic Annotator, pax ca OMP codreepom (amp. Aruspix,
Gamera, OpenOMR wu 11p.), mpakTigHO yno3HaBame ca Humdrum u Music21 codTBepoM mim CIMYHIM MPOrpaMUMa, MIPAKTHIHA
aHanmu3a cTpykrype MusicXML dajnoBa, HcTpakuBame U CTyAEHTCKE Ipe3eHTarje npaktnyae npumerne MusicXML ¢dopmata
(anp. Musicalion, MuseScore, IMSLP, OpenScore, NEUMA, Folkopedia wuta.), neMoHcTpanyja M yBexxOaBame TEXHHKE




aHoOTaIMje My3UKe M TEKCTa; o0paja M IpHUIpeMa pe3yiiTara MCTpakHMBama OHJIAjH 0a3a mojaTaka Kpo3 NPAaKTUYHE MPOjeKTe
MamuX AUMEH3H1ja, 00jaBJbUBabE Ha IPYIITBEHUM MpeKama.

Jlutepatypa (u3060p)

Burgoyne John Ashley, Ichiro Fujinaga and Stephen Downie (2016). “Music Information Retrieval.” In A New Companion to
Digital Humanities, edited by Susan Schreibman, Ray Siemens and John Unsworth, 213-28. Hoboken, New Jersey: Wiley-
Blackwell.

Cuthbert Michael Scott, Ariza Christopher (2010). “music21: a toolkit for computer-aided musicology and symbolic music data.”
In Proceedings of the 11" International Society for Music Information Retrieval Conference, 637-42. Utrecht.

Gibson Lorna, Tim Crawford (Eds.) (2012). Modern Methods for Musicology: Prospects, Proposals, and Realities. Burlington —
Vermont (VT) — USA: Ashgate Publishing, Ltd.

Huron David (2013). “On the virtuous and the vexatious in the Age of Big Data.” Music Perception 31 (1), 4-9.

JoBuh Mapuja, PankoBuh Cama, IlepkoBuh HBama. “MoryhHocTH HeTHOTpadcKOr HCTpakuBama KOpHCHHKAa YouTube
mwiatpopMe OPUjeHTHCAHUX Ha CPIICKY My3HUKy Oamrtuny.” Emuonowko-anmpononowxe ceecke 30 (2019) (y mramnu, moTepaa
n3aBayva).

Klugseder Robert (2018). ,,Digitale Musikanalysemit den Techniken der Music Encoding Initiative (MEI) am Beispiel von
Kompositionsstudien Anton Bruckners.* Musikforschung 4, 366-78.

Kowalczyk, Stacy, Yiming Sun, Zong Peng, Beth Plale et al. (2013). “Big data at scale for digital humanities: an architecture for
the HathiTrust Research Center.” In Big Data Management, Technologies, and Applications, edited by H. Wen-Chen and N.
Kaabouch, 207-94. Hershey, PA: IGI Global.

Lee, Jin Ha and Cunningham Sally Jo (2013). “Toward an understanding of the history and impact of user studies in music
information retrieval.” Journal of Intelligent Information Systems 41 (3), 499-521.

Lerch, Alexander (2012). An Introduction to Audio Content Analysis: Applications in Signal Processing and Music Informatics,
Hoboken, New Jersey: Wiley, Blackwell.

Li Tao, Ogihara Mitsunori, Tzanetakis George (Eds.) (2011). Music Data Mining. Boca Raton, FL: CRC Press.

Miki¢ Radmila, Ivana Perkovi¢, Ivana Petkovi¢-Lozo. “Digital Music Collections in Serbian Libraries for New Music Research
Initiatives.” In Contextuality of Musicology — What, How, Why and Because, edited by Tijana Popovi¢ Mladenovi¢ Tijana, Ana
Stefanovi¢, Rado$ Mitrovié. Belgrade, Faculty of Music, 2020. (y urramnu, moTBp/a YpeIHHUKa).

Nurmikko-Fuller Terhi and Kevin R. Page (2016). “A Linked Research Network That Is Transforming Musicology.” WHiSe@
ESWC, 73-78.

Iepkosuh WBana, [lantenuh ®wiun, Munagunosuh-Ilpura MBana. “My3uuke 0a3e mojataka U KyJITypHa Pa3sHOBPCHOCT,
Emnonowrxo-aumpononowxe ceecke 30 (2019) (y mrrammu, moTBp/a U3gaBaya).

Rebelo Ana, Ichiro Fujinaga et al. (2019). “Optical music recognition: state-of-the art and open issues.” International Journal of
Multimedia Information Retrieval 1 (3), 173-90.

Bpoj yacoBa akTHBHe HacTaBe ‘ Teopujcka HacTaBa: 2 ‘ IIpakTnyna HacTaBa: 2

Metone usBohema HacTaBe

[IpenaBama, BexOe, AMCKyCHje, CTyIeHTCKe Mpe3eHTaluje, 1omahu 3a1amy, paja y KOMIjyTepeKoj YYHOHUIH, cTyano OPMY.

Ouena 3Hamwa (MakcumaJjnu Opoj noesa 100)

IIpeaucnutHe 06aBe3e IOCHA 3aBpIIHYM HCIIUT IOEHA
AKTUBHOCT y TOKY IpeJaBama 10 MTUCMEHU HCITUT 10
Npe3eHTalrja npojexra 20 YCMEHH HCIIT 40
CTYICHTCKA Mpe3eHTaIja 20




Cryaujcku nporpam: [IpuMemeHa HCTpaKUBaba My3UKE

Hasus npeamera: MJIDA1 — JIpymiTBeHa aHT)KOBAaHOCT MY3UUKHX IPaKCH

Hacrapunuu: 3axuh C. Mupjana, Pakouesuh Y. Cenena, Hennh C. HBa
Capannunk: [lerposuh 1. Ana

CraTtyc npeaMera: u300pHH

Bbpoj ECIIB: 3

¥Yci10B: HeMa OceOHUX yClIoBa

Iu/e npeamera

- Ymo3HaBam€ Ca HCTOPHJCKMM M CaBPEMEHMM OONMIMMa APYIITBEHO AHTAKOBAHOT AEIOBama KPO3 MY3WKy, Ha HNPUMEPY
Pa3INYUTUX MHCTUTYIIMOHAIN30BAHUX, ApTUBUCTUYKHAX M CAMOOPTaHM30BAaHUX MY3HUYKHX NPAKCH, TIPOjeKaTa U MHUIN]aTHBA;
VYno3HaBame ca BpcTama IPYIITBEHHX MpodiieMa Koje ce Hajuemhe 1ojaBibyjy Kao MpeIMeT paja Y OKBUPY KPUTHIKUX H
AHTa)KOBAaHMX MY3MUKHX ITPAKCH;

- PasBujame peduieKCHBHUX, KpUTHUKUX M NPAKTHYHUAX MPUCTYTIA My3HIM Kao M0JbY JAPYLITBEHOT JEI0Bamka U IPOMEHE;

- OBmagaBame OCHOBHHUM TEOPHjCKHM, METOMOJOMIKMM M E€THYKHM KOHIIEITHMAa HEONXOIHMUM IPHIMKOM OCMHIL/baBama U
n3BOhema JPYITBEHO OATOBOPHAX MY3HUKHX IIPOjeKaTa;

- VYno3HaBame ca pa3lMYUTUM MOJENIMMA JIPYIITBEHHX HMIUIMKAIMja NPUMEHEHUX M aKTUBHCTHYKUX IpOjeKaTa Yy CBETIy
,,OJJP)KUBOT pa3Boja” My3UKe M JIPYIITBEHHUX 3ajeTHUIIA.

Hcxon npeamera

- Cruname 3Hama 0 UCTOPHUJCKO] M KYJITYPAJIHO] MajeTH aHTKOBAHUX MY3UYKHX MPAKCH U O 3HA4ajy KOHIEINTA ,,My3HKE Y
3ajeHHUIN ",

- Cruname 6a3sMYHUX TEOPUJCKHX KOMIETEHIMja M TMPAKTHYHHX BEIITHHA 32 CAMOCTAIHO OCMHIILbABAEC W pealli3alujy
JPYIITBEHO aHT'A)KOBAHUX MY3HYKHX MPOjeKaTa;

- CrnocoOHOCT MpaKTHYHE MPUMEHE CTCUCHUX 3HAma M3 yIja MPUMEHCHE / aKIIMOHE STHOMY3HMKOJIOTHjE U CTYIHja KyIType Y
KOHTEKCTY KYJATYPaTHHX UHIYCTpHja / IMKPEr KyJITYPHOT CEKTOpa, YMETHOCTH, 0OPa30BHUX MOJUTHKA M TEJArONIKUX MPAKCH
HH(POPMAIMOHOT JPYIITBA, Y BUAY MpElNO3HaBama MpodJieMa M OCMHIIbaBalkha WHOBATHBHHUX M CTPATCIIKHX IPUCTYIA
Opywmey npexo My3uxe i My3uyu y Opyumsy.

Canp:kaj npeamera:

Teopujcka nacmasa

1. My3suka u JpyIITBEHO JIEJIOBAKE: HCTOPH]CKU OCBPT

2. JIpymTBEHO OATOBOPHM MY3HYKH IIPOjEeKTH M MOJIENIM pelllaBama MpobieMa y 3ajeHUIH (MpUMEheHa eTHOMY3HKOJIOTHja —
pal ImyTeM My3HKe ca YrpOXEHUM, MapTHHAIN30BAaHNM M OCETJBHBUM JPYLITBEHUM Ipylama 1 I0jeINHIIMA)

3. JIpyIITBEeHO OATOBOPHM MY3HYKH IIPOjEeKTH M MOJIENIM pelllaBama MpobieMa y 3ajeHUIH (MpUMEheHa eTHOMY3HKOJIOTHja —
JIONIPUHOC PElIaBamby CTPYKTYPHHX MpobiemMa ImyTeM My3HKe)

4. Kpoc-KyATypalHu aclieKTH My3UIHpama U CTBapama My3HUKe

5. My3uka Kao aKTHBHOCT Pa3IMYMTUX JPYLITBEHHX rpyna (communitymusic) — mperie] JIOKIHUX W TI00ANHUX ,,JOOpUX
IpaKcu*

6. AHTra)XOBaHOCT JIOKAJIHUX U HAyYHHX 3ajeHUIIA Y OUyBamky (PEBUTAIM3AIIU]jH) OOpEIHE paKce

7. AHraxoBaHOCT JIOKaJHMX U HAy4YHUX 3aje/THHLIA Y OUyBarby HHCTPYMEHTAJIHE TIpaKce

8. Mys3uka ¥ OApKMBU pa3Boj: cTyauja ciaydaja ymuca eimementa HKH ,Komo. Tpagunmonanna wurpa y Cpbuju™ nHa
penpesentaruBny jucty YHECKA (1)

9. Mys3uka W OApPKHUBU pa3Boj: cTyamja ciuydaja ymuca emementa HKH ,Komo. Tpagummmonamna wurpa y CpOumju™ Ha
penpesentaruBHy Jucty YHECKA (2)

10. OcHoBe MeTOOJIOTHj€ APYIITBEHO aHTa)KOBAHOT Pajia y My3HUIIH: €THOrpadcKu HHTEPB]jy

11. OcHoBe MeTOmONOTHjE NPYIITBEHO AHT)KOBAHOT paja y My3HIU: I0CMAaTpame ca ydYecTBOBAECM, YUCCTBOBAKE Ca
MOCMaTpameM

12. My3uka u 00parcusu pazeoj

13. Tlapagurma HayuHe ,,pe(ieKCUBHOCTH

14. My3wuka u IpyIITBEHHU MTOKPETH

15. Komaboparusau npojexty / EKOHOMCKe, TOTUTHYKE U KyJATypajHe OKOJHOCTH Kao MpeaMeT paja IyTeM My3HKe
IIpaxmuuna nacmasa

16. Exploratorium: ogabup u n3zBoheme ,,cryauje ciyuaja“ (1)

17. Exploratorium: ogabup u n3zBolheme ,,cryauje ciyuaja“ (2)

18. Exploratorium: omabup u nzBoheme ,,ctyauje ciydaja“ (3) — obpasa pesynrara

19. Jlu3ajHupame APYIITBEHO OJrOBOPHOT ITPOjeKTa HA OCHOBY IPETXO/IHO CaKyIUbeHHX M oOpaljeHnx nckycrasa u nogaraxa (1)

20. JlmzajHupame JpYIITBEHO OATOBOPHOT NPOjEKTa HA OCHOBY MPETXOHO CaKyIJbeHHX M 00pal)eHnx MckycTaBa v nojaraxa (2)




21. VYnora yMeTHHKa / ICTpaXkuBaya — ,,(paruaurarop Wi ,,KpeaTUBHU areHt”

22. JluckycHja MOBOJOM TEKCTYaJTHOT MPEIONIKA

23. Jledunucame 1 npunpeMa o0aBe3HUX eJleMeHaTa POjeKTa, MPOjeKTHH IIaH

24. TlpakTryHa pagudoOHHUIIA — pa3BOj BEIITHHA (KOMYHHKAIOHE, KOJIabopaTHBHE, IIPE3EHTALNOHE)

25. IlpakTH4Ha pagMOHHMLA — IUIAHUPAEE W YIPaBJbalke PECypCHMa, BELITHHE NMPOLEHE MOTYNHOCTH, IMJbEBAa U OAPKHBOCTH
mpojexaTa

26. IIpaxTryHm paj ca CTYICHTHMA U IPUIpEMa MIpe3eHTalHja IpojeKara

27. TlpeseHTamnuja rpyHAX CTYICHTCKUX mpojekata (1);

28. IlpeseHTamnuja rpymHAX CTYICHTCKUX TpojekaTta (2);

29. I'mename dunma (,,TheCradleWillRock”, nokymeHTapHH €THOMY3HKOJIOMIKH (1M, In Kanapma®, npyru GuimMoBH 1o uzdopy)

30. I'mename ¢unma ,Kper nox lllapom™ (mpeseHTanmja cremeHa OAp>KMBOCTH My3Huke npakce y CupuHuhKoj Kymu, Kao U
HayMHa 04yBama 00Ope/He paKce Y CaBpPEeMEHOM TPEHYTKY)

JIutepatypa

Ober, Loren (2005). Muzika drugih. Beograd: Biblioteka XX vek.

Petan, Svanibor (2010). Uloga znanstvenika u stvaranju pretpostavki za suzivot. U susret primijenjenoj etnomuzikologiji. Lambada
na Kosovu — etnomuzikoloski ogledi, Beograd: Biblioteka XX vek, 191-215.

Araujo, Samuel (2009). Ethnomusicologists researching towns they live, In: Theoretical and methodological queries for a renewed
discipline. Muzikologija (9): 33-50.

Turino, Thomas (2008). Music as social life: The politics of participation. Chicago: University of Chicago Press. (ogabpana
TOTJIaBJba).

Neni¢, Iva (2015). World music in the Balkans and the politics of (un)belonging. In: Ivana Medi¢ and Katarina TomasSevic¢
(Eds.), Beyond the East-West divide. Balkan music and its poles of attraction. Belgrade: Institute of Musicology SASA and
Department of Fine Arts and Music, Serbian Academy of Sciences and Arts, 259-272.

Neni¢, Iva (2016). Envisioning ethnomusicological praxis: Theory, action-intervention and situated knowledge, In: Liz Mellish,
Nick Green and Mirjana Zaki¢ (Eds.), Improvisation, professionalization and interdisciplinarity in ethnomusicology and
ethnochoreology, Fourth Symposium of the ICTM Study Group onMusic and Dance in Southeastern Europe. Belgrade, Faculty of
music and ICTM Study Group on Music and Dance in Southeastern Europe, 2016, 335-342.

Higgins, Lee (2012). Community music: in theory and in practice. New York: Oxford University Press (omabpaHa mmoriaBiba).
Ramnarine, T. K. (2009). Acoustemology, Indigeneity, and Joik in Valkeapaa's Symphonic Activism: Views from Europe's Arctic
Fringes for Environmental Ethnomusicology. Ethnomusicology (53/2), 187-217.

3akuh, Mupjana (2015). denatHoct CpricKoT €THOMY3HKOJIOMIKOT IPYINTBA HA TUIAHY OYYBama ¥ 3aIITHTE MY3HIKOT (OJIKIIOPA,
Caspemena cpncka goaxnopucmuxa 11, yp. C. Bophesuh bemuh, . Jlajuh Muxajmosuh, H. Pagymosuh, b. CyBajuuh, b. Tpybapan
Matuh. beorpan: MHCTUTYT 3a KEBIDKEBHOCT W YMETHOCT, Yapyxkeme Qonkmopucra CpOuje, YHUBep3UTETCKa OHOIMOTEKa
Csemoszap Maprosuhi, 121-130.

Harrison, Klisala (2016). Why Applied Ethnomusicology. COLLeGIUM: Studies across disciplines in the humanities and social
sciences, 13.

bpoj yacoBa aKTHBHeE HacTaBe | Teopujcka HacTaBa: 1 | IMpakTyna HacTaBa: 1

Metone uzBohema Hacrase: [IpenaBama ca 1eMOHCTpalMjamMa/ipe3eHTaljama, paJIMOHUYapCKU HAuuH paja
Hacrasa: rpynHa

Ouena 3Hama (MakcumaJjnu 6poj noena 100)

IIpeaucnutHe 06aBe3e 3aBpIIHM MCIIUT
[pucyctBo 5 UCMEHHU MCITHT
AKTHBHOCT Ha yacy 30 YCMEHH MCITUT 50
N3Boheme Munu-etHorpaduje / ckuile npojexra (o rpymnama) 10

ITpesenTamnuja 5




Cryaujcku mporpam: [IpuMemeHa HCTpaKUBakha My3HKe

Hasus npeamera: MKMK1 — Kamepna my3uka

HacraBunuu: Mapunkouh M. I'opan, Mesen M. Jlamucnas, [lomoBuh A. Jbyamuna, Jumutpujesuh Y. Tea, Jlazuh 3. Urop,
Jlonuap I'. Coma, Cybotuh I1. [lejan, Tynosuh U. JacHa, [Tonosuh I1. Karapuna, Crankosuh I1. Hemama

Crartyc npeamera: u300opHU

Bpoj ECIIB: 2

Yca0B: HeMa TOCEOHUX yCIIOBa

ub npeamera:

b HacTaBe KaMepHE MYy3UKE jecTe OBJIa/laBarbeé TEXHHMKOM W BEIITHHAMa 3ajeJHHYKOT CBHUpPamba M YMETHHUYKOT H3pa)kaBamba.
CTyZeHTH CTHYy HCKYCTBO CBHpama, OJHOCHO, I€Bakha y Hajpa3IMYUTHjUM HHCTPYMEHTATHUM MM BOKAJIHO-MHCTPYMEHTATHUM
ancamOnuma. AHcamMOnM yIo3Hajy perepToap 3HauyajHUX Jefla KaMepHe JIMTepaType, CBHX CTHICKHX ernoxa. CTyZeHTH CTHYy
crocoOHoCT 3a ydemrhe y paiy aHcamOaia Kao U CIOCOOHOCT 3a MENArouiKi W KPEeaTUBHH Paj y MY3WUKHM LIKOJIama, IIKojJaMa
OMIITE00Pa30BHOT THIIA, MEMjUMa U MHCTUTYLIHjaMa KyJIType.

Hcxon npeamera:

CaBnajaBatbe My3MYKHMX M TEXHMYKHX 3aXTeBa Y OJHOCY HAa YMETHHUYKY JIMYHOCT MOjelUHLA, pPa3BUjalbe WHIUBHIYATHHX
n3BOHaYKMX MOTYRHOCTH CTYAEHTA, CTUIAe YMETHHIKOT CaMOIIOy3/1aikha Kpo3 CBE0OYXBATHO MCTPAKUBAILE U MTPOYUABAHE 3HAA
o peneproapy. CTyJIeHTH CTHYy BHCOK MPO(QECHOHATHH HHBO CIIOCOOHOCTH 3a pealu3alijy W H3paKaBame CONCTBEHUX
YMETHUYKHX KOHIICTIaTa, MPOIIAPYjy penepToap M mpoayOspyjy 3Hama y 00JacTH pemeproapa, CIOCOOHU CYy 3a Ipey3uMarbe
Bojehux yiora y ancamOiuma, OBJa/iaBajy CBEOOYXBAaTHHM 3HAEM pEIepToapa KaMepHe My3HKe, UMajy NyOOKO pa3yMeBame
NPaKTHIHUX U TEOPH]CKUX CTyAMja M yMEjy Ja KOPUCTE TO 3HAKE Y JaJbeM YMETHHYKOM pa3Bojy. CTHUY CHOCOOHOCT MOTITYHO
CaMOCTAITHOT y4eHa M N3BPIaBabha KOMIUICKCHHUX 3a/1aTaka, UMajy KPUTUYKY CAMOCBECT M CIIOCOOHU Cy /1a HHULIUPAJY 3ajeTHHIKE
MPOjeKTe, 1a PYKOBOJIE 3ajeJHUYKHM MPOjEKTHMA U YIECTBY]Y Y TUMCKOM pajy, [OrOBapamy U OpraHu3aluju.

Caap:kajunpeamera:

[pakTnyHa HacTaBa IoApasyMeBa CTYAMO3HO YIO3HABAaKkC Ca JeNMMa PA3MYUTHX €I0Xa, Y 3aBUCHOCTH O] THIA aHcaMOia H
CIIOCOOHOCTH cTyaeHaTa. CaBllajaBarmbe HOTHOT TEKCTa KaMEPHOT JieJla Ce OJIBHja KPO3 CTPYKTYpaJHy aHAIM3Yy U carjielaBarbe
OCHOBHHMX CTWJICKHX OJUITMKa, IITO JOBOIH JI0 JOHOLICHA OJUTyKa O OCHOBHUM HHTEPIPETATHBHUM MapaMeTpuMa. Y3 carjieaBame
apTHKYJIAlJMOHUX €JIeMEHaTa, pelaBajy ce u3Bohauku npoOiieMu 3ajeIHIYKOT CBUPAma Y METPHYKOM, PUTMUYKOM H arOrH4KOM
noreny. [locebaH akLeHaT je CTaBJbECH Ha ycariallaBamke TOHCKOT OanaHca aHcamOuia. Y (MHAJIHOM CErMEHTY paja ca aHcamOiIoM
MOTPEOHO je OCTBAPUTH KOMIIAKTHY TOHCKY CIMKY KaMEPHOT cacTaBa, J0CJEIHOCT KOHIEMIHje U YOeJbUBOCT My3HYKOT M3pasa.
Hajmame  jegHom, opraHuzyje ce  jaBHH HaCTyII, KOjH MOXKe outH u y OKBHDY KJIace.
[IpeamMer je jemHoceMecTpajaH W CIylla Ce€ y NPBOM CEMECTpYy; MCIHMTHHM nporpam (y MHUHHUMAaJIHOM Tpajawky of 15 muHyTa)
00yxBaTa U3BOleHHE jeHE IUKINIHE KOMITO3UIIH]C.

Jluteparypa:

1. Vivaldi, Antonio: Andante i allegro za flautu i fagot, Ricordi, 1980.

2. Hindemith, Paul: Dva dua za violinu i klarinet, Henle, 1969.

3. Mozart, Wolfgang Amadeus: Sonate za klavir ¢etvororu¢no, Peters, 1979.

4. Beethoven, Ludwig van: Sonate za klavir i violinu, Henle, 1979.

5. Beethoven, Ludwig van: Sonate za klavir i violon¢elo, Henle, 1979.

6. Debussy, Claude: Mala svita za klavir ¢etvororu¢no, Durand, 1973.

7. Schumann, Robert: Fantasti¢ni komadi op. 88 zaklavir, violinu i violoncelo, Peters, 1982.
8. Leclaire, Jean-Marie: Sonata za violinu, violu i basokontinuo, Durand, 1964.

9.J. S. Bach: Trio sonata G-dur BWV 1038 za violinu, flautu i kontinuo, Breitkopf, 1962.
10. J. Haydn: Gudacki kvartet op. 76 br. 2, Edition Peters

11. A. Hacaturjan: Trio za violinu, klarinet i klavir, Edition Sikorski, 1957

12. L. van Beethoven: Klavirski trio op. 1 br. 3 c-moll, International Edition

13. L. Spohr: Sest nemackih pesama za sopran, klarinet i klavir, Barenreiter, 1971

14. F. Carulli: Serenada op. 96 br. 1 za dve gitare, Zimmermann Frankfurt

15. V. Ewald: Bras kvintet op. 6, Boston: Sto-Art Publishing Co. Inc., 1977

16. W. A. Mozart: Klavirski trio G-dur K. 496, Bérenreiter, Henle, 1968

17. A. Reicha: Duvacki kvintet op. 100 br. 1, Phylloscopus Publications

18. W. A. Mozart: Gudacki kvartet C-dur K. 465, Bérenreiter Verlag, 1964




19. R. Schumann: Adagio i Allegro za hornu i klavir, Henle, G. Verlag

20. F. Mendelssohn: Sest pesama za dva glasa i klavir, Leiptzig, Breitkopf&Hartel (Performer's Reprints) 2008
21. M. Mihajlovi¢: Lamentoso za violinu, klarinet i klavir, UKS

22. B. Andres: Ragazza za dve harfe, Billaudot

23. A. Dvorzak: Dumki trio, Eulenburg, 1981

BpojuyacoBa akTHBHe HACTaBe Teopujcka HacTaBa: 0 IIpakTnyna HacTaBa: 2

Metoneunspohemanacrase:
BexOe: rpyHa HacTaBa, BeJIMYMHA IPyIIEe 10 5

Ounena3Hama (MakcuMaaHu 6poj moena 100):

IIpenucrintHe 0baBe3e: [Toena 3aBpIIHU UCIIHT: [Toena

AKTHBHOCT y TOKY NpeIaBama 30 YcMeHunucnuT 50

[IpakTiyHa HacTaBa 20




Cryaujcku mporpam: [IpuMemeHa HCTPaKUBabha My3UKE

Hasus npeamera: MDKU1 Knasup — ynopeanu npeamer

HacraBanuu: Hajuh-Jlesajar H. Jenena, nornent; Muxuh Y. Maja, noreHt

Crartyc npeamMera: u300pHHU

Bbpoj ECIIB: 2

Yca0B: HeMa TOCEOHUX yCIIOBa

ub npeamera:

Y1o3HaBame U OBNIA/IaBabE 3HAKHEM U BEIITHHOM CBHpama Ha KJIABUPY, YIIO3HABAKE Ca PA3IMUUTUM IIEPUOJNMA Y PA3BOjy MYy3HUKE
M y CKIagy ca TMM W ynorpeOoM HOBHX u3Bohaukux moryhHoctu. MsrpahuBamem mnpodecnoHasHe M CBECTpaHO 0Opa3oBaHe
MY3WYKe JINYHOCTH Yy OKBHPY CTpPYKE.

Hcxon npeamera:

Ilo 3aBpmeTky HacTaBe O CTYICHTa C€ O4YEKyje BIaJame W3BOHAUKMM BeUITHHAMa, IMO3HABAKE W3PaKajHUX MOTYRHOCTH
KJIaBUPCKOT 3ByKa CTEUCHO KPO3 pajl Ha JMTEpaTypH pa3HHUX eroxa, CIOj TEOPHjCKHX 3Hama ca MPAKTUYHHM, Pa3BOj YMETHHYKE
KPEaTHBHOCTH.

Canp:kaj npeamera:

Yno3HaBame W paa Ha KIABHPCKO] IUTEPATypH pa3HUX €10Xa, CTIIIOBAa M OOJNMKa KpO3 MPAKTHYHO H3BOheHme Ha MHCTPYMEHTY.
IIporpamce KOHIMITUPA WHAMBHUIYATHO 3a CBAKOT CTYJCHTA y CKJIAAy Ca JOCTHTHYTHM HHBOOM H-ETOBOT M3BONauKO-yMETHHYKOT
pa3Boja. Y3 HIMPOK perneproap CTaHgap/He KIABUPCKE JIUTEpaType MOTPEOHO jeyKJbYUHTH NpaThe Collo-ecama, apuja, KoHIepara,
YEeTBOPOPYYHO CBHpame Komalaa W cuMdoHuja. HactaBa je koHuumnupaHa y rpynama 10 3 CTyAeHara, MCTHX WJIM CPOIHUX
CTyAuWjckux Tpyma. HajMame jemHoM, oOpraHusyje ce JjaBHH HACcTyl, KOjU MOXe OHUTH M Yy OKBHUPY KJace.
Wcnur: cinoboanu mporpam y Tpajaty onx 20 muuyta. [Iporpam ce Ompa mpema apUHHUTETHMA CTYICHTA W EbETOBE TaXHHUYKE
CIPEMHOCTH.

Jluteparypa:

. Uepnu, Kapn: Etune om. 299, Ilpocsera, 1976;

. Kpamep-bunos: Etide, Muzicka naklada Zagreb, 1973;

. beptunu, Xenpu: Etune, [Ipocsera, 1978;

. Bepenc, Xepman: Etuge, [Ipocsera, 1979,

. JleuxopHh: Etiden, Baerenreiter, 1939;

. Xenep, Credan: Etuden, Peters, 1968;

. Hojmept, Enmynn: EtidePeters 1939,

. Jluct @pann: Etuden op. 1, Peters, 1973,

. bax, Joxan Cebactujan: 12 Malih preludijuma i fuga, Muzic¢ka Naklada Zagreb, 1973;

. Bax, Joxan Cebactujan: J[BoriacHe u TporiacHe uHBeHIHje, [IpocBera, 1978;

. bax, Joxau Cebactujan: ®@paniycke ceute, [Ipocsera, 1979;

. Xenm, I'eopr @puapux: Suiten, Peters, 1939;

. XajaH, Jozed: Sonaten, Breitkopf, 1968;

. Mouapr, Boadraur Amaneyc: Conare, Wieneredition, 1998,

. Berosen, Jlynsur Ban: Knasupcke conate, EditionPeters 1986,

. Mouaprt, Bondranr Amaneyc: Konnepru 3a knaBup u opkecrap, Peters, Frankfurt, 1984;
. Berosen Jlynsur Ban: KoHnieptu 3a kmaBup u opkecrap, Leipzig, Peters, 1982;

. llonen, ®penepuk: Cabpana nena, Warsyawa, PWM, 1949;

. lllyman, Po6ept: SamtlicheKlavierwerke, Universal, 1980;

. Paxmamunos, Ceprej: [penumu, Mysrus, 1978;

. ITpoxodjes, Ceprej: Cabpana jgena 3a kinaBup, Mysuka 1978,

. Hebucn, Knon: Ipenuaun, [Mapus, Durand, 1916,

. PaBen, Mopuc: Conaruna, Leduc, 1963;

. Pa3Hu ayTopu: AHTONOTHja CpIicKe KIaBUpCcKe My3uke, beorpax, YKC, 2005,

. @pank, Cezap: Cabpana nena, Durand, 1967,

. Mumesuh, Munanka-/Ilumutpujesuh, Cphan: Bupryosne kommnosunyje 3a kiasup, @MY, 1998;
. Mumesuh, Munanka-J{umutpujesuh, Cphan: 100 I'oguna mysuke 3a kinasup, @MY, 2000.
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Bpoj yacoBa akTUBHe HAacTaBe:

Teopujcka HacTaBa: 0

IMpakTnyna HacTaBa: 2

MeTtone nu3Bohema HacTase:
BexOe: rpynHa HacTaBa, BeJIMYMHA IpyTIe 10 3

Ounena 3Hama (MaKkcuMaaHu O0poj nmoena 100):

IIpenucnintHe 0baBe3e: [Toena 3aBpITHU WCITHT: [Toena
AKTHBHOCT y TOKY NIpe/IaBama 30 Hcnut 40
Homnaciu 30




Cryaujcku nporpam: [IpuMemeHa HCTpaKUBaba My3HKe

Hasus npeamera: MIKP1 — KpeatnBHU npoliec U MapTUIMIATOPHA IPaKca y My3ULIX

Hacrapunuu: Cmuwpannh Paguh B. Maja, Hennh C. UBa, Bbapagu B. lyma
Capapnnnu: Pakouesuh Y. Cenena, [lerposuhi [I. Ana

Crartyc npeameTa: 00aBe3HU

Bpoj ECIIB: 5

Yci10B: HeMa MOCEOHMX ycCJloBa

Iu/e npeamera

[MapTUIMmaTopHN HPHUCTYN MY3HIM IIOApa3yMeBa MHOBATHUBHY NPE3CHTANM]y MY3WKE M H3HAaKeHe HOBHMX oOnmka ydemha y
MY3UIOHPalky y KyITypalHAM KOHTEKCTHMa 21. Beka, Ka0 M aKIEeHaT Ha HEKOHBEHIIMOHATHO] COIMjallHOj MHTEpaKmuju Mehy
yaecHunuma. CtyneHtd he OMTH y IpWiIMIN Ja YIO3HAjy, OCMHIIUBABA]y W pa3BHjajy HOBE KpeaTHBHE MOJeJe MapTHLIUNANHjE Y
MY3WYKHM U IUIECHHM IIpaKcamMa yCMEpEHe Ha JPYIITBEHE Ipylie / 3ajeAHHUNE Pa3IMNdUTOT THIA, y CBETIy M3BO)EeHma YMETHOCTH U3
yCTaJbeHUX OKBHpa NpHKa3WBama, pasyMeBama U yowcugarbd. TEOPHjCKHM OKBHp Kypca OOyXBaTa YIHO3HABAKE Ca OCHOBHHM
KapakTepHCTHKaMa MApPTUIUNATOPHUX INPAKCH M3 yIJla CaBPEMEHE TEOPHj€ YMETHOCTH, €THOMY3HKOJIOTHj€ M E€THOKOPEOJIOTH]E,
OCBPT Ha MOJIEIIE HPUMEIbEeHO2 UCIPAXCU8AUKO2 padd W aHTaXKOBAHE YMETHOCTH, (yHKIHMOHAIHM IIperie] HapTUIUMNATOPHHUX H
NPEe3eHTAlMOHNX NPUCTYIIa MY3ULU M IUIECY, Ka0 M NpeaoyaBame OO0JIMKa My3WIMpama U MY3WYKOT / IUIECHOT IOJXy4aBama y
HeopMaTHUM, UHTEPKYITYPAIHUM M / WM APYIITBEHO CEH3UTHBHUM KOHTEKCTUMA. [IpakTW4HU Jieo Kypca oJHOCH ce Ha BoleHe
CTY/ICHTCKE TIPOjeKTe y KOjUMa je UCTPaKMBaH MapTUIMNATOPHM MOTEHIMjal YMHA My3HIUpama / Iieca U My3W4Ke M IUIECHE
HeJlaroryuje ca CTaHOBHUINTA 0MEapara KPeaTHBHOT Ipolieca, clladibema IpaHule yoiauka-u3Bohau(u) u yBohema HOBUX KOHTEKCTA
MIpe3cHTAIH]C.

Hcxoa npeamera

use Kypca je Aa CTYICHTH CTEKHY 3HAWme M pasyMeBamke NMapTULMIIATHBHHUX NpoLeca Y My3ULIHM H Aa ce ocrocode na pa3Bujy H
PYKOBOJIE CaMOCTATHUM KpeaTUBHUM IpojekTuMa. Kypc je ycMmepeH ka o0pa3oBamy My3WYKUX npodecuroHanana y 21. Beky Koju
MOpajy OUTH KpeaTHBHH U NPHIATOJJbUBH KOHCTAHTHAM ITPOMEHaMa 3aXTeBa II0CI04aBala, OJHOCHO KOHCTATHO JOCTYIIHUM HOBHM
3aanMamnMa. Ctynentu he crehn n moceOHO 3Hame Koje je MOTpeOHO 3a MHcamke YCICIIHIX MpojeKaTa KOjiu M jecy OCHOBHHU HU3BOP
OJPXUBOCTH (PICKCHOMIHUX 3aHMMamba MYy3HYKHX npodecronanana Hoor croieha. CrymeHtd he mo 3aBpuieTKy Kypca OHTH
0CIIOCOOJBEHH J1a CAMOCTAITHO OCMUCIIC, TPETO3Hajy, 01a0upajy U YKIbYUYjy ce Y oapeleHe ApymTBeHe Mpakce Koje moapa3yMeBajy
CBECHY MapTHIMIALHU]y KPO3 MY3HUKY / IJIeC, T€ Jia aJleKBaTHO (JOPMYJIUILY CBOje HIEje, KaKo y IMOrJiely HHOBaTHBHOCTH M 3Ha4aja
3a 3ajeJHHUILy / APYIITBO TAKO M y MJbY 00e30ehBama MaTeprjaIHUX CPEJICTaBa 33 IbHXOBY peasin3allujy.

Canp:kaj npeamera

Kypc ce cacToju 13 Bullle LielMHa — TPH TEOPHUJCKE U HEKOJIUKO PaKTHYHUX, IIOTOHBHX Y BHIY BEKOU U 4acoBa JEMOHCTpaLHje KOju
npate JUHAMHMKY TpenaBama. [IpBa 1menuHa OaBM ce My3MYKHM MNapTHIMIATOPHM Mpakcama, Kao M LIMPOKO JeduHHCaHUM
KpEaTHBHUM IIPOLIECOM, y3 YBOJ Y BEIITHHE MPOjEKTHOT KOHIMIHPamka, Mcama U peannsanmje. Jpyra uenuHa nodivke pasmMarpa
caBpeMeHe peramyje n3Bohada u myOnnke, ajau ¥ JOHOCH OCBPT Ha MY3WYKH aKTHBHM3aM M MApTHLUIIATOPHOCT Y INIECHUM IpakcaMma,
JIOK Ce Yy TpeJaBayKkoM ey KOjH Ce OJHOCH Ha BEIITHHE, pa3MaTpa OJp KMBOCT MpojeKaTa Iiee APYyIITBeHuX morpeda. Y tpehoj
LEJMHU C€ TEMH MapTHIUIIATOPHOCTH NPHUCTyNa ca MUPUX, KyJATypaIHHX M JpYIITBEHUX OCHOBA. [IpakTHuHa HacTaBa yKJbydyje
nebare 0 KJbYYHUM TEKCTOBHMA, MIPE3EHTAIN]y ayANOBHU3YEIHNX capikaja, yIO3HaBamke ca MpUMEepUMa Jo0pe Ipakce y JOKaTHOM
KOHTEKCTY U MHHIIUPAE U3Pajie CAMOCTAIHNX CTYJICHTCKUX IpOjeKaTa.

Teopujcka nacmasa

HapTI/IL[I/IHaTOpHI/I 1 IPE3CHTAlMOHU aCIICKTU MY3UYKUX MTPAKCH

JlururanHo nocpenoBaHe My3UUKe IpaKce

KpeatuBHu mpoliec, MHTEpaKIija U caBpeMeHe n3Bolauke mpakce

YBOJ Yy OCHOBE ITPOjEKTHOT MUCama

IIpojexTn — mpumepu 1o6pe mpakce (oOpazoBame, KyATypa U YMETHOCT, My3HKa U TUIEC)

WnTtepakiuja u3Bohau — cirymanai: creaparme noTpeda

KonuenTt napTuiunaTopHOCTH y CaBpeMEHOM YMETHUYKOM IUIecy

Apmusuzam y My3uLI

[apTununaropHa npakca y JIpyImTBEHHM H MOIYJIApHAM IUIECHHM (opMama

Pexornocumnpame ApymITBeHHX NOTpeda 1 01adup TeMa MojeIMHaYHNX NpojeKaTa

Konuenrtu oxp>xuBocTH 1 0OHOBJBUBOCTH IIpOjeKaTa

KOHHGHTI/I MPE3CHTAIIMOHNX U MapTULUIIATOPHUX ITPAKCH HHCC&/MySI/IKe — HaxaueBcku

[MapTumumaropHocT y cBagoeHoM putyaiy Jyroucroune Espone

My3uka 1 1iec y kopeorpaduju Kao KpeaTHBHOM IMPOLIECY

IIpesenTanuja npojexara




Ipaxmuyna nacmasa

Jlebare o moHyheHOM TEKCTyaTHOM MPEAJIONIKY (TPH TEPMHHA)

Ipojexmuja punma u nedarta (qBa TepMUHA)

Tl'ocToBame yMeTHHKA-penpe3eHaTa Joope mpaxce (1Ba TepMUHA)

[Iprumepn moOpux mpakcu WHTEpaKIHja m3Bolad-myOnuKa (aHajM3a OPYIITBEHUX Mpeka W IPYTHX MPE3CHTAIHOHHUX INIaT(hOpMH
(mBa TepmmHA)

[Tpaheme cTyIEeHTCKUX pajioBa Ha MMPOjEeKTHMA — CaBJIa/IaBambe ‘je3nKa’ MPOjeKTa U HheroBa Npe3eHTanyja, (IecT TepMUHA)

Jluteparypa:

Bolger, Lucy (2015). Being a player: Understanding collaboration in participatory music projects with communities supporting
marginalised young people. Qualitative inquiries in music therapy (10), 77-126.

Hamera Judith (2006). Dancing Communities: Performance, Difference and Connection in the Global City. Basingstoke: Palgrave
Macmillan.

Hofman, Ana (2016). Novi Zivot partizanskih pesama. Beograd: Biblioteka XX vek.

Jakovljevi¢, Branislav (2016). Alienation Effects: Performance and Self-Management in Yugoslavia, 1945-91. Ann Arbor:
University of Michigan Press. (odabrana poglavlja)

Lynne A. Blom and Chaplin, Tarin L. (1982). The Intimate Act of Choreography. Pittsburgh: The University of Pittsburgh Press.
(odabrana poglavlja)

Nahachevsky Andriy (2011). Ukranian Dances: A Cross-Cultural Perspective. Jefferson: McFarland.

Neni¢, Iva (2015). *We are not a female band, we are a BAND!’: female performance as a model of gender transgression in Serbian
popular music, Muzikologija (19), 135-156, ed. J. Jovanovi¢, SASA, Belgrade.

Raji Sivaraman, Chriss Wilson (2016). Making Projects Sing — A Musical Perspective of Project Management, Portfolio and Project
Management Collection, Ed. Timothy Cloppenborg, New York: Business Expert Press.

TkH, Journal for Performing Arts Theory: Self-organization issue, 2011. (ogabpaHu TEKCTOBH)

Toelle, Jutta, and John A. Sloboda. The Audience as Artist? The Audience’s Experience of Participatory Music. Musicae Scientiae.
Accessed January 13, 2020. doi:10.1177/1029864919844804.

Waldron, Janice (2013). User-Generated Content, YouTube and Participatory Culture on the Web: Music Learning and Teaching in
Two Contrasting Online Communities. Music Education Research 15 (3), 257-274.

Williams, Sharon (2013). Uncaged: John Cage and Conceptual Approaches to Participatory Music-Making. Malaysian Music
Journal (2), 90-103.

IIpojexat Art Making Change http://artmakingchange.org/.

bpoj yacoBa akTHBHe HacTaBe | Teopujcka HacTaBa: 2 | IIpakTHyHa HacTaBa: 2

Metone usBohema HacTaBe
[IpenaBama, AUjaIOIIKa METOAA, IUCKYCH]E, IEMOHCTpAIHje, IPaKTHYHA HACTaBa

Ouena 3Hama (MakcumaJjnu Opoj nmoesa 100)

IlpeaucnuTHe 06aBe3e MOeHa 3aBpILIHM HCTIMT IToena

AKTUBHOCT Y TOKY IpeJaBama 10 YCMEHH HCIIUT 60

TIpe3eHTAaIH]ja TIPOjeKTa 30



http://artmakingchange.org/

Crynujcku nporpam: [IpuMemeHa HCTpakuBamba My3UKe

Ha3us npeamera: MHIP1 — My3nuka nHAyCTpHja U caBpeMeHa yMETHHYKA IIpaKca

HacraBunuu: Bykcanosuh U. UBana, Unuh P. UBana, Tenapuh B. Cphan
Capannunu: Jlekosuh M. bussana, Mapkosuh J. Mapuna, Jymkuc Aaapujyc

Cratyc npeamera: o0aBe3HH

Bpoj ECIIB: 5

Yci0B: HeMa oceOHUX ycloBa

mb mpeamera: 1[wp mpenMera je ymo3HaBame CTyIEHaTa ca IapagurMaMa HHIOYCTpHje KyJNType, IOMEHHMa My3HUKe
uHAycTpHje (MPOAYKIMja, MOCTIPOAYKIHja, AUCTPUOYIMja M pEIenrja), IPaBHAM H IPOW3BOJHUM pETyJIaTHBaMa MY3HYKE
UHIYCTpHje, MOTyhuM o0NMIrMa paja ca My3HKOM Y 110JbYy HOBHUX MeAHWja, IUTHTATHUX MEANja M NOCTMeInja (JOKYMEHTOBAbE U
JUCTpuOynuja yMETHHYKOT paja MyTeM pasIMYuTHX ayAuo U ayauo-BH3yelHHX Qopmara), ka0 ¥ MOHHUTOPHUHIY
n3Bohema/KoH3yManuje yMeTHHYKor paga. CTyaeHT Takolhe cTH4e YBUJI y HauWHE KpeHpama UMHIA YMETHHKA Y JAUTHTAIHOM
CBETy KpO3 3acTylame JAPYIITBEHMX M KYJITYPHHUX BPEIHOCTH, APYIITBEHY AaHIa&)XOBAHOCT M WMHTEPKYJITYpPHE JHjajore.
[IpakTiyHu A€o Kypca moApa3yMeBa aHAIN3e ayJuo U ayJHo-BU3YeNIHHX (opMaTa Kao U OCMHUIIUBABAKE U IPYIHY Pealu3alyjy
JjETHOT MpojeKTa U KeroB IUIacMaH Ha Streaming matdopme.

Hcxon mpeamera: CryaeHtu hie HAKOH 3aBpIIEHOT Kypca OUTH y MOTYNHOCTH J1a IPaKTHYHO MPUMEHE CTEUYCHA 3HAKA Y JOMEHY
My3HMYKe MHAYCTpHje, Kpo3 Ipeno3HaBame, GOpMylHcame, pa3Boj U MPaKTHYHO UMIIEMEHTUpamhe HIeja KOjUMa ce Kpeupajy
JpYyLITBEHE, EKOHOMCKE, KyATypHEe U yMeTHHuYKe BpenHocTH. CTyaeHTH he OUTH 0crOCOOJbEeHH 32 CaMOCTANIHO MPEIy3eTHUYKO
JIeTIOBae, 32 OCMUIIJbaBake MY3WYKHX Ipojekara Ha 0asu mpucrtyma soruukor oksupa (Logical Framework Approach) u
IbUXOBO] Pean3aliju MOCPESACTBOM HOBUX MEM]ja, IUTHTATHAX MEAKja U MOCTMEIN]ja Ha TPXKHUIITY KyJIType.

Canp:kaj npeamera
Teopujcka nacmasa

1. UnpycTpuja KynType — MICTOPH]CKU M aKTyEJTHH KOHIETITH;
2. My3uuka HHAyCTpHUja — MPOAYyKIUja U TUCTPUOYIIH)a;
3. My3uuKka HHIYCTpHja — KOH3yMalluja;
4. My3uuka MHIyCTpHja — 3alITUTAa HHTEJIEKTyallHe CBOjHHE M 3aKOH O ayTOPCKUM U CPOJHUM IpaBHMa
5-7. aTepHeT paauo U CTPUMHUHT IIaT(hopMe: HCTOPH]ja, TEOpUja U CTYAHje CiIydaja
8-10. TeneBusucjku popMaTH U My3UdKa UHIYCTpHja: HICTOPH]a, TEOPHUja U CTYH]je CIydaja
11. Buneo cioT: uctopuja, TeOpHja u CTYAHj€ CIIydaja
12-13. daenr-mo6: live performance, apyiitBenn aHra)kMaH U MapKETHHT
14-15. Tlpe3enTanuja npojexra
Ipaxmuuna Hacmasa

WHnuBuIyanHu paj Ha OCMHILbaBalky W IJIAHUpaky MpojekTa y u3abpaHoM ayluo-Bu3yelHoM ¢opmary. Panuonuna: TMMcKkn
pajl Ha IUTAHUPAY U PeasTU3allHjH JeHOT 3ajeIHUYKOT MTPOjEKTa Y 01a0paH0] ayIHo WU ayan0-BU3YeIHO] hopmu.

JlutepaTtypa
Arnautovi¢, Jelena (2012). Izmedu politike i trZista. Popularna muzika na radio Beogradu u SFRJ. Beograd: RTS.

Crisell, Andrew (1986). Understanding Radio (Studies in Culture and Communication). Routledge: London and New York.
Forman, Murray. 'One Night on TV Is Worth Weeks at the Paramount’: Musicians and Opportunity in Early Television, 1948-
1955. Popular Music (21/3), 249-276.

Frascogna Jr., Xavier M. H. Lee Hetherington (2004). This Business of Artist Management: The Standard Reference to All Phases
of Managing a Musician's Career from Both the Artist's and Manager's Point of View. New York: Billboard Books.

Grant, Philip Stanley, et al (2012). Operatic flash mob: Consumer arousal, connectedness and emotion, Journal of Consumer
Behaviour, published online in Wiley Online Library (wileyonlinelibrary.com) DOI: 10.1002/ch.384.

JesroBuh, 3opan (1998). Jujanoe na paoujy. beorpan: IIpocsera.

Katz, Mark (2004). Capturing Sound. How Technology Has Changed Music. London: University of California Press.

Krasilovsky, M. William, Sidney Shemel, John M. Gross (2007). This Business of Music: The Definitive Guide to the Music
Industry (10th Edition). New York: Watson-Guptill Publications.

Maglov, Marija (2016). The Best Of. Umtnicka muzika u PGP-u. Beograd: Fakultet za medije i komunikacije.

Mount, Andre, Testing Art with a Live Studio Audience: John Cage at an Intersection of Popular Television and the Avant-Garde.
Music and the Moving Image (4/3), 31-56.

Passman, Donald S (2015). All You Need to Know About the Music Business (9" Edition). New York —London — Toronto —




Sydney — New Delhi: Simon & Schuster.

Popular Music (21/3), Special Issue: Music and Television.

Bykcanosuh HBana (2004). Pox My3mka n My3wdkd crot: ciydaj Pamba Amaneyca, y: Mysuka u meduju (yp. Becna Muxwuh,
Tarjana Mapkosuh). beorpan: Yuusepsuter ymerHoctu y beorpany, 74—80.

Bpoj yacoBa aKkTHBHe HacTaBe ‘ Teopujcka HacTaBa: 2 IIpakTHuna HacraBa: 2

MeTtoae usBolhema HacTaBe

TeopI/IjCKa HacCTaBa — IpcJiaBama, L[I/ICKyCI/Ije; IpaKTU4YHa HaCTaBa — paaAuOHUIIC

Ouena 3Hama (MakcuMaJHu 6poj moena 100)

noeHa
IpexucnuTHe 06aBe3e 3aBpIIHH MCTIHT nocHa
AKTUBHOCT y TOKY Ipe/laBama 10 [pesenraruja mpojexTa 30
WupuBuyanHu mpojexar 30
Tumcku npojexat 30




Crynujcku nporpam: [IpumMemeHa HCTpakuBamba My3HKe

Ha3zus npeamera: MGSM1 — My3uuka KpUTHKa U CaBPEeMEHH MEIHjH

HacraBuunu: Macuaukoca B. Mapuja, [Tonosuh Mnahenosuh b. Tujana, Tenapuh B. Cphan
Capaannuu: Mutposuh JI. Pamom

Craryc npenmerta: u300pHH

Bpoj ECIIB: 3

Yci10B: HeMa MOCEOHUX YCIIOBa

ub npeamera

Cruname NpUMEHUBUX 3HaWma U3 00JacTH My3WYKe KPUTHKE W, NOceOHO, IilacMaHa Npo(eCHOHAIHE Pedd O MY3UIH Y CBUM
caBpeMeHNM Meaujuma (YKIbydyjyhu u qpyniTBeHe Mpeke).

Hcxon npeamera

Haxkon 3aBpieHor kypca cTyaeHT he 6uti y MoryhHOCTH 1a IpakTHYHO NMPHMEHE CTeUeHa 3Hamka U3 001acTH HayKa O MY3HYKOj
YMETHOCTH — IIpe CBEra, y MoJby My3MYKe KPUTHKE, HOCPEIHO WM IHPEKTHO Kpeupajyhu paszinuure Memujcke Iwiatdopme 3a
IIACMaH YMETHHYKHX M KYJITYPHHUX BPEIHOCTH KOje OIroBapajy HCTOBPEMEHO W KpUTEpUjyMHMa My3H4Ke InpodecHje H
3aXTEBUMa CaBPEMEHOT JPYIITBA.

CrynenTtu he cTunati MpakTHYHO MCKYCTBO IMCambha MY3MUKHX KPUTHKA, NMpUKas3a, MporpaMa KOHILEepaTa, OCBPTa U MY3HUYKHX
omoroBa. Takohe, campxaj oBor kypca moicrahm he TuMmcku pang m omoryhmhe cTyneHTHMa Ja Pas3BHjy OpHjCHTAIHjy Ka
NpOjeKTUMa (OCMHUIIbAaBaKke U IUIAHUpaKke KOHIEPTHHUX TYpHEja; IUIACMaH IMOjeJAMHAYHHUX M3Bohada y pa3IuuUTHUM MEAWjHMa;
NPOraMCKU TNIPEAJIO3N CepHje KOHIepara / MpelcTaBa y OKBUPY HEKe My3HYKe MHCTUTYLHMje M CI.), Ka0 M MoryhHoct nma Te
NPOjeKTe YYMHE JOCTYITHUM Ha APYIITBEHUM MpeKaMma.

IMocebHa maxkmba TOKOM Kypca Omna 6w moceeliena npahemy KoHIepTHe ce3one Pakynreta My3WYKe YMETHOCTH ca IMJBEM Ja
CTYJICHTH OCBECTE U MPHUXBATE CBOjY OJrOBOPHOCT MIPeMa aKaJeMCKO] U APYIITBEHO] 3ajCIHUIIN Y KOjOj IEyjy.

Canp:kaj npeamera

Teopujcka nacmasa:

IIpenaBama:

1. VYBox y My3nuKy KpUTHKY — My3ndKa KpUTHKA Kao BHI MHTEPIIPETAINje My3UKe 1 OCHOBHA MTUTAkha aKCHOJIOTHj€ YMETHOCTH

2. Hcropwujcka pazmarpama TeopHje KpUTHKE Y YMETHOCTH 110 19. Beka

3. Hcropujcka pazmarpama TeopHje KPUTHKE Y YMETHOCTH U TeOpHje My3uuke KpuTuke y 20. BEKy U pa3BOj My3WUKe KPUTHKE y
CpOuju

4. Ctuncka aHalmu3a 1 My3HYKa KPUTHKA

5. Pa3nmuuuTy TUIIOBU MY3UUYKE KPUTUKE

Hpakmulma Hacmaea

- AHaJHMTHYKO CIyILIame My3HKe ca MapTUTYPOMH 0e3 e (a7eKBaTHO BepOalln30Bake ONaKeHHX acleKkara n3Bohema)
- Kpuruka m3Bohamrrea: comuct / pecuran (YyIyTCTBa, aHATTU3E H BEXKOE)

- Kpuruka u3BohamiTea: kKaMepHU U CUM(POHHU]CKU opkecTpu (YIyTCTBa, aHAU3E U BEXOE)

- Kpuruka usBohanTsa: BOKaJIHO-HHCTPYMEHTAJIHA Jienia (YIyTCTBa, aHaIHu3€e U BexkOe)

- Kpwuruxka u3Bohanirea: My3uuKko- CLEHCKa Jiena (yIyTCTBa, aHAIIM3e 1 BexkOe)

- Kpuruka npemujepHux n3Boljema (MHTEPIPETAIIHja HOBOT [IeNia M lheTOBOT H3BONeHma)

- Kpwuruka etHo my3uke u world music

- Kpuruxke dectuBana u rTakmuuema

- Kpuruke n npukasyu My3uukux u3iama

Paouonuye — nucarve paznuuumux opmama my3suuke Kpumuxe
- Amnammsa nmocrojehux KpUTHKa U MHACAalke KPUTHKE O 03BO)elHNMa BEIHKIX HHTEPIIpEeTaTopa
- Ilucame kputuke 0 pecurannma u3Bohava conucra
- Ilucame KpUTHKA 0 KAMEPHUM U OKPECTapCKUM H3BOhemHMa,
- Ilucame KpUTHKE O BOKAJTHO-MHCTPYMEHTAIHUM H3BOhEHHMAa U MY3WUIKO-CIIEHCKHM JIeTTHMa
- Ilucame kpuTHKa 0 HOBUjUM MYJITUMEAMjATHUM JA€INMa/paoBUMa
- Tucame kputHKe npemMujepHor n3Bohema HOBOT jiena




- Tlucame npukaza v KPUTHKA My3UUKUX H3/1aEha

- Ilucame xputHKa pa3nuuuTUX (GopmaTa — HOBHHAPCKU Qopmat, paaujcku 1 TB ¢opmaT, TpydHH YacOIHCH, ITHCAKE
pelieH31ja 1 IIPUKa3a, Kao U MHCakhe TEKCTOBA 32 KOHIEPTHE MPOTrPaMCKe KEHIKHUIIE

- Tmcame KpUTHKA Koje Ou oAroBapaiic HHTEpHET (popMaTima

- Ilucame KpuTHKa Ha U3BOhema €THO My3HKe, €THO (pecTHBaa M KoHIepaTta World music

Jaenu uacosu — npesenmayuje u debame
- JaBHa mpe3eHTaIMja My3UUKUX KPUTHKA U e0ara CBUX y4ECHHKA Kypca
- JaBHa mpe3eHTaIMje 3aje JHIIKOT IPOjeKTa

[pequcnuTHH 3a1aTAK:

— 3ajegHWUKO MHcame, enadopalja M, YKOIMKO je Moryhe, peanm3anuja mpojekTa KOjU WMa 3a IWJb IIacMaH ojpelheHor
peneproapa Ha jaBHUM My3WdKuM crieHama y CpOuWju: OCMUIIUBaBame perepToapa KOHIepaTa, IUKIyca KOHIepaTa,
pernepToapcke KOHLEMINje jaABHIUX MY3HYKHX YCTaHOBA U CII.

YcMeHn MCIMT T0/Ipa3yMeBa jaBHy Npe3eHTauujy Beh HanucaHe KpUTHKE Y3 akTHBHO yuenrhe y ne0artu.
IIncMeHH MCIHUT I0pa3yMeBa NHCakhe KPUTHKE 33/1aTOT M3Bohemba y3 MoryhHocT Kopuihierha HHTEPHET MPEKe.

Jlutepartypa (u360p)
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Bpoj yacoBa akTuBHe HacTaBe Teopujcka HacTraBa: 1 ‘ [pakTnyna HacTaBa: 1

MeTtone u3Bohema HacTaBe:

[TpenaBama; mpakTH4Ha HACTaBa (aHAIN3E U BeXXOE, MPUCYCTBOBAaKE KOHIIEPTUMA U ITHCAHE KPUTHKA);
Paauonuiie; jaBHE YacOBH, IPE3CHTAIM]ja IIPOjEKTHE TpUjaBe

[IpenaBama: BenuunHa rpyne 10 30 cryaeHata

[TpakTryHa HacTaBa: BeIMUYMHA TpyTe 10 15 cryaenara

Ouena 3Hama (Makcumasnu 0poj moena 100)

IpexucnurHe o6aBese IToena 3aBpIIHA HCIIUT IOcHa
aKTHBHOCT Y TOKY TIpe/laBamba 10 TMMCMEHU UCTIAT 20
MPAaKTUYHA HacTaBa (MMUCAKkE KPUTUKA) U 40 yeMeHH HeruT (TpeseHTanuja) 20
aHra)koOBame Ha PaJHOHMIIAMA

aHTKOBaHE HA MPUIPEMH 32jSTHHIKOT 10

IIpojeKTa



http://library1.org/_ads/42239724D0C53012AAA510C0EF3D1845

Crynujcku nporpam: [IpumMemeHa HCcTpakuBamba My3HKe

Ha3zus npeamera: MHDF1 — My3uuko-Teopujcke METO/Ie Y JUTHTATHAM ayIauo GopMaTuMa

Hacrapaunm: boxxanuh XK. 3opan, Cabo U. Atuna, [Tantenuh Oumin
Capannuk: beaesa [lumurpoBa Pocuna, Unmnmesuh b. Tujana

Craryc npenmera: o0aBe3HH

Bpoj ECIIB: 5

YcioB: HeMa MOCeOHUX yciioBa

ub npeamera

Yno3HaBame CTyJAcHaTa ca My3PI‘-IKO-TeOpI/IjCKI/IM METoAdaMa y NpUCTYITy AUTHUTAJIHOM 3BYKY, KapaKTCpUCTHKaMa pa3HOBPCHUX
3BYYHUX (bopMaTa " CJICMCHTApHHUM HaYMHHUMa IbHUXO0BE CO(l)TBepCKe aHaJIn3c.

Hcxon npeamera

ITo 3aBpIIeTKY HACTaBE O CTy/CHATA CEe OUeKYje a Oyay OCIOCOOJbeHN 3a: Pa3yMeBarhe IPUPO/IE IUTHTATHOT 3ByKa,
CBOjCTaBa aKyCTHKE MPOCTOPA U MPOoIieca CHUMarba 3ByKa, Kao U 0a3MYHNUX HAYMHA KpeHpama jeIHOCTABHUX 3ByYHHX edekara
n kpahux npeseHrtanyja (murutanau ayauo). Ctynent he mohu ma peanusyjy jeTHOCTaBHE KOMITjyTepCKe aHAIHM3e
napamerapa 3Byka. buhe ynosHaru ca copTBepuMa HaMeHEHIM BU3YEIU3AIIN]jU, aHAIM3U M aHOTAIFjaMa ayJi0 CHUMAKa,
YKJbYyUyjyhH mapaMeTpe MmomnyT BUCHHE, Tpajama, XapMOHHje, MEJIOINjCKe JTUHH]E Y TOTU(POHUJH | C1., ¥ ca MPUHIMITHMA
cuHTe3e ayauo cajapkaja. CryaeHtu he 6UTH 0CIIOCOOIHEHH J1a CTEUECHA 3Haa IPUMEHE Y MPAKCH, HAPOUYHUTO Y BE3H ca
MPOjeKTHUMA y KOjUMa MOCTOj KOMIIOHEHTA CTBapama BPEIAHOCTH (IPYINTBEHE, YMETHHYKE, CKOHOMCKE) U IPYIITBECHO
OJITOBOPHUM HPOjEKTHMA.

Canp:kaj npeamera
Teopujcka nacmaea

1. Ynanonwu 3ByKa, 0cOOHMHE 3BYYHHX Tayaca, pediekcuja 3Byka 2. JJUIHTaIHU 3BYK, My3HYKO-KOMIIjYTEPCKE TEXHOJIOTHjE
(My3uka u unpopmatuka) 3. MUJIU cranmap KoMyHHKanuje — TeOpujcko oapeheme; aHamu3a pana cexseniiepa 4. OcHoBe
apamkupama noMohy KoMIjytepa, ayToapamxupame 5. MUKpopOHH U 3ByYHHIM — OCHOBHM IPUHIMIHN M KapaKTEPUCTUKE
€JIEKTPOaKyCTHUKUX IpeTBapaya, CHUMambe 3BYKa, MUKPO(OHCKE MOCTaBKe, YTUIIA] aKyCTHUKE MpocTtopa 6. AyIuo CHIHal y
JIUTUTATHOM JIOMEHY — AWTUTaIU3allija aHaJIOTHOT CUTHaja, AUTUTaIHK ayano (opMaTH, KOMIpecHja, eHKOAWHT ¥ KOHBEp3Hja
7. EauToBame ayimo curHana, JMIHTAIHHM ayauo mpoiecopu 8. AKycTudku (peHOMEHHM M NCHX0aKyCTHKa: peBepOepaliyja,
neprernyja 3ByKa, JOKalu3aluja 3BYy4HOr u3Bopa 9. JlururaiiHa aHanmu3a ay/ido CUTHaja — CHEKTap, XapMOHHIIH,
¢GunTpupame CHrHaNA, CHEKTporpaM, OOBOjHMIA curHana, TpaHsujeHTH 10. [lMruTanHa cuHTE3a 3BYKa — aJUTHBHA,
cyOtpakTuBHa, wavetable, rpanynapra 11. MyntumenunjanHo okpyxeme 1: ayauo GopMaTn y MyITHMEIHjaTHOM OKPYXKCHY
12. MyntuMenujarHo OKpy)eme 2: Tpadudku popmatu U pororpaduje y MyaTHMEanjaTHOM OKpyxewmy 13. OcHoBe BHICO
NpoAyKUWje W moctnpoaykuuje 14. My3wdkd ¥ BHIEO CaapKajd y HWHTepHeT mpocropy 15. Pexamurynanuja rpaiauBa u
HpHUIIpEMa 3a UCITHT

Hpakmulma Hacmaea

JlemoHcTpanuja MOryliHOCTH KOMIjyTepa, paja ca MPUIPEMJ/bEHUM MHIU y30piuma (0a3W4HO €AMTOBAME, M3MEHE 3BYYHHX
(oHTOBa M CEMIUIOBA), MOJENIABAKE MapaMerapa 3a ayToapaHXHpame OJa0paHuX MeNoJMja, CHUMAambe Ca Pa3InyuTHM
mo3uiyjaMma MHUKpo(oHa, eleMeHTapHe WHTEPBEHIMje Ha ayauo (ajioBHMMa — HOpMalu3alldja, €KBaJU3allja, J0/JaBabe
BelITauKe peBepOepalije u Cil., IPOCTOPHO MO3UIMOHUPAhE 3BYUHHX y30pakKa y ,,cTepeo ciaumnu’ (maHopama, GasHe pasiuke,
eKBaJIM3allrja), CHHTe3a jeJHOCTAaBHHUX ayJIM0 CUIHaja (CHHYCHH, TPOYTaOHH, TECTEPACTH, KBaJPAaTHN) U KUXOBa CIIEKTpajIaHa
aHaJM3a, aHaIKM3a 3BYKOBA MY3UUYKHX MHCTPyMEHaTa (CIeKTap, 0OBOjHHIA, TPAH3UjEHTH), aHAIN3a MY3UYKHX CHUMAKa ITyTeM
coTBepa HAMEHEHUX BHU3yeNHM3allMjH, aHAIM3M ¥ aHoTalMjamMa ayJu0 CHUMaka; paj ca CHHTHCaj3epuMa
(anaymorHn/AuUTUTAaNHM), TpHiIarohaBame ayAno MarepHjalia 3a BHAEO MPOAYKIHjy, oOpaga W IpUIpeMa pasinuyuTHX
JUTHTATHUX (opmara 3a BHIEO NPOIYKLH]y, M3paja BHJEO KIHMIIOBA M HHXOBO €IUTOBAME, NMPHIIpeMa M 00jaBJbUBamE
MY3HYKOT ¥ BUJIECO caJipkaja Ha BeO JIOKAIMjUMa U IPYIITBEHHM MpExKama.

Jlutepatypa

Burgess, Richard James (2014). The History of Music Production. Oxford: Oxford University Press.

Davismoon, Stephen and Darius Ku¢inskos (2013). Music and Technologies. Cambridge Scholars Publishing: Newcastle upon
Tyne.

Jecnuh, Jlejan (1986). Mysuuku uncmpymenmu. beorpan: YHUBEP3UTET YMETHOCTH.

Escrivan Rincon, Julio d’ (2012). Music Technology. Cambridge: Cambridge University Press.




T'opOynosa U. b., [1ankoBa A. A. (2013), Komnsromepnas mysvixa, T. 1. Cankr-IletepOypr: PITIY um. A. U. T'epueHa,.
I'opOynoga U. b., [TankoBa A. A., Poxnonos I1. 1. (2016), Komnviomepuas mysvixa, T. 2, Cankr-IlerepOypr: PITIY um. A. U.

I'epuena.
Shaviro, Steven (2017). Digital Music Videos. New Brunswick: Rutgers University Press.
Bpoj yacoBa akTHBHe HacTaBe ‘ Teopnjcka HacTaBa: 2 IIpakTnyHa HacTaBa: 2

MeTtone u3Bohema HacTaBe
IIpenaBama: BenuuuHa rpymne 1o 20
Bex0e: BenuunHa rpyme o 10

Ounena 3Hama (MakcuMaJHu 0poj moena 100)

IIpenucnutHe 006aBe3e IToena 3aBpiLIHM HCTIUT IToena
[IpucycTBO Ha npenaBambuUMa 10 YCMEHH HUCIIUT 60
AKTHBHOCT Y TOKY IIpe/iaBamba 10

I/I3paz[a JUTUTATIHC 3BYyYHC

. 20
IIpe3eHTaluje




Crynujcku nporpam: [IpumMemeHa HcTpakuBamba My3HKe

Ha3zus npeamera: MGMM1 — My3uka u Mmennjcka KyaTypa

HacraBuunu: Jymkuc Aunpujyc, Jlekouh M. bussana, Hukonuh /1. Canena

Crartyc npeameTa: n300pHU

Bbpoj ECIIB: 3

YecaoB: HeMa MOCEOHUX yCIIOBA

nss npeamera

[wsb npenmera je 1a MOBEXE paj y MOJbY YMETHUYKE MYy3HKE Ca HCTOPUjCKHM M aKTyeJHHM IapajurMaMa MEAMjCKe KyIType,

HOBUX MeJIMja ¥ IOCTME/Inja.

Kypc je ycmepeHn Ha:

- pa3yMeBame OCHOBHUX TEOPHJCKHMX IIOJMOBa W KOHIIETIaTa KOjUMa ce y caBpeMeHo] (mio3o(uju, Hayun U TEOpUjU
pa3yMeBajy MmoIpydja MenujCcKe KylaType, TUTUTallHe KyJlIType, HHAYCTPHje KyIType U My3HKe y ’bUMa;

- pa3yMeBame HauMHa Ha KOje Cc€ Kpeupajy JpyLITBEHE, EKOHOMCKE M YMETHHYKE BpPEAHOCTH Yy (IOCT)MEIH]jCKU
MOCPE/I0BAHO] KYJITYpH;

- IPUMEHHUBOCT CTEUCHHUX 3HAba Y OCMUIIIBABAKY M PEAIN3AIHjH COIICTBEHUX MY3HUUKHX IPOjeKaTa.

Hcxon npeamera

CTyZeHT HaKOH 3aBPILICHOT Kypca:

- BJaJa KJbyYHUM TEOPHjCKUM KOHIENITUMA M OjMOBUMA TEOpHj€ MEHjCKE KYJIType, HOBUX MEUja U MMOCTMEH]a;

- Toceayje BEIITHHY Jja CAMOCTAIIHO IPUMEIbYje CTEUCHO 3HAKE IIPH OCMUILIbAaBaby COICTBEHOT MY3HYKOT ITPOjeKaTa;
- KpUTHYKH carjielaBa MECTO COIICTBEHE MYy3HYKE NPAKCE Y CaBPEMEHO] HOBOMEIM]CKO] M TIOCTMEIN]CKO] KYITYPH.

Canp:kaj npeamera

Teopujcka nacmasa

1) Uctopuja HOBUX Menuja — Iperie;

2) IlomynapHa 1 MacOBHA KyJITypa — KOHIIENTH;

3) Menujcka KynTypa U CTyAHje MeInja — KOHIICNT U HCTPaKUBAUKa IIaThopma;

4) dpyro menujcko 1o6a, WHGOPMAIMOHO APYIITBO, YMPEKEHO APYLITBO — KOHIIEITH;

5) IMocTMeaujcka KynTypa — KOHIICITH;

Ipaxmuuna nacmasa

6-7) KommjyTep ka0 MeTaMeIij — HCTPAKUBAE Pecypca 3a CKIaIUINTeHE U TUCTPUOYIIN]Y MY3HUKE;
8-9) Teopuje My3uuKe UHIYCTpHje — KOMIIApAaTUBHA aHAJIN3a U IPUMEPHU TIpaKce;

10) ITujanmszam y noba meamja — ciryvaj ['nena 'ynna;

11) INocTnpoxykunja yMETHHYKE My3UKe — HCTPAKUBAE TEXHUUKUX ITOTEHIIMjasa Y 3eMJbH U PETHOHY;
12-13) YMeTHHYKa My3HUKa Y 100a IOCTMEMja — aHAIIK3a U iebaTe 0 cTyaijama cirydaja.

Jlutepartypa

Lev Manovich (2001). The Language of New Media. Cambridge, Massachusetts London, England: The MIT Press.

Katz, Mark (2004). Capturing Sound. How Technology Has Changed Music. London: University of California Press.

Jenkins, Henry (2006). Convergence Culture: Where Old Media and New Media Colide. New York and London: New York
University Press.

Zielinski, Siegfried (2006). Deep Time of the Media: Toward an Archaeology of Hearing and Seeing by Technical Means.
Cambridge, MA: MIT Press.

Gir, Carli (2008). Digitalna kultura, prev. Aleksandar Luj Todorovi¢. Beograd: Clio.

Ross, Alex (2007). The Rest is Noise. Listening to the Twentieth Century. New York: Farrar, Straus i Giroux.

DPordevic, Jelena (2009). Postkultura. Beograd: Clio.

Dyson, Frances (2009). Sounding New Media. Berkeley, CA: University of California Press.

Erlmann, Veit (2010). Reason and Resonance: A History of Modern Aurality. New York: Zone Books.

Sterne, Jonathan (Ed.) (2012). The Sound Studies Reader. New York: Routledge.

Bpoj yacoBa akTHBHe HacTaBe ‘ Teopnjcka HacTaBa: 2 IIpakTnyHa HacTaBa: 2

MeTtone u3Bohema HacTaBe: [IpenaBama, ananmm3e u qedaTe 0 CTyAHjama Cirydaja.
Hacraga: rpynHa

Ounena 3Hama (MakcuMaJnu 0poj moena 100)

IpeaucnutHe o6aBe3e 40 moeHa 3aBpIIHN HCTIUT 60 moena




[IpucyctBo 10 n3pajia UCIIUTHOT paja 40
AKTHBHOCT Ha 4acy 10 yCMEHa Tpe3eHTalja HCIUTHOT pajia 20
U3zpana nomaher 3amatka 10
[pesenranuja nomaher pajga 10




Crynujcku nporpam: [IpumMemeHa HcTpakuBamba My3HKe

Ha3zus npeamera: MGMD1 — My3uka y IUTHTaTHOM OKPYKEHY

HacraBuuk: Jlekosuh M. bussana, Hukomuh /1. Canena

Crartyc npeameTa: n300pHU

Bbpoj ECIIB: 3

YcaoB: HeMa MOCEOHHX YCIOBA

wb npeamera

nsp oBOT mpenMeTa je 1a ce Kpo3 Mperiie]] TEOpHje U IpaKce:

- camieaajy OCHOBHM MeXaHM3MHU (pyHKIMOHHCamba My3UKE Y JUTUTATHOM, CaBPEMEHOM OKpYXElhY — Kako My3HKa HacTaje,
Kako ce UCTpUOyHpa 1 U3BOJH y AUTHTATHOM KOHTEKCTY;

- TpencTaBe Haj3HAYajHHWjE MPOMEHE KOje je MUTHUTANHO 1nob0a ycIoBWIO y cdepu My3wuke WHAyCTpHje (Y AOMEHHMa
CTBapama, CHIMama, [pojaje, IPOMOIIHje, ayTOPCKUX MPaBa) u, YOIIITe, Y chepr H3Bohema U CITyIama My3HUKe.

- CTEKHY 3Hama IPUMEHUBA Y OCMHUIIUbABAbY M peaM3alliji COMOCTBEHUX MY3WYKHX ITPOjeKaTa y CaBpeMEHOM JTUTHTaTHOM
OKpYXEmY.

Hcxon mpeamera

CTyIeHT no3Haje MexaHu3Me QyHIHOHHCAkha My3UKe Y TUTHTAIHOM, CABPEMEHOM OKPYKEHY U pa3yMe OCHOBHE MapajnurMme,
HauMHE Kperpama, n3Bulerma 1 Cilyllamka My3HKe Y IUTUTaTHOM KOHTEKCTY.

CTynmeHT mocenyje BEIITHHY Ja TCOPUJCKO 3HAFKE CTEYCHO TOKOM OBOT Kypca IpUMEHYje y IM/bY YCICIIHHjET Kpeupama,
JICTpUOyHpama U U3Boljemha CONICTBEHE MY3HUKE MPAKCE Y TUTUTATHOM KOHTEKCTY M IOCPEACTBOM JMTHTAIHUX MEAHja.

Canp:kaj npenmera

Teopujcka nacmasa — npedasarsa:

1) lururanHa peBoynrja — UICTOPHjaT U KIbYYHH MTOjMOBH;

2) JluruTanHA KOHTEKCT U My3W4Ka ‘Tupartepuja’;

3) JlururanHu KOHTEKCT M CaBpEMEHH M3BOol)a4/yMETHHK;

4) JlurutanHu KOHTEKCT U caBpPEMeHa Iy OnnKa;

Ipakmuuna nacmaea — anaiuze u debame:

5) JlurutanHa peBojyiija y KOHTEKCTY CTBapama/CHUMama My3uke — mp3 ¢opmar;

6) JlururanHa peBoiyIMja y KOHTEKCTY AUCTPHOYIHje My3uke — nHTepHeT nponasuuie (iTunes, eMusic);
7-8) JlururanHa peBoiylrja y KOHTEKCTY KOH3yMHpParha/Crylama My3uke — streaming miatdopme (Spotify, Deezer, Pandora);
9) Ciy4aj HHTEPHET pajnja;

10) Ciyuaj YouTube-a;

11) Bebcajrou kao miatdopme 3a AUCTPUOYIIH]Y U IPOMOIH]Y YMETHHYKE MY3HUKE;

12) pymTBeHe Mpexe Kao miardopMa 3a TUCTPHOYIH]y U IPOMOIIH]Y YMETHHYKE MY3HKE;

JlutepaTtypa

Negroponte, Nicholas (1995). Being Digital. New York: Vintage Books.

Sterne, Jonathan (2003). The Audible Past: Cultural Origins of Sound Reproduction. Durham & London: Duke University Press.
Breeding, Andy (2004). The Music Internet Untangled: Using Online Services To Expand Your Musical Horizons. Wathertown:
Giant Path Publishing.

Bruns, Axel (2008). Blogs, Wikipedia, Second Life, and Beyond: From Production to Produsage. New York: Peter Lang
Publishing Inc.

Lovink, IG. & Niederer, S. (Eds.) (2008). Video Vortex Reader: Responses to YouTube. Amsterdam: Institute of Network
Cultures.

Creeber, Glen and Royston Martin (Eds.) (2009). Digital Divide, Digital Cultures. New York, McGraw Hill: Open University
Press.

Wikstrom, Patrik (2009). The Music Industry: Music in the Cloud. Cambridge: Polity Press.

Bruns, Axel (2010). Distributed Creativity: Filesharing and Produsage. Wien: Springer.

Savage, Steve (2011). Bytes and Backbeats: Repurposing Music in the Digital Age. Ann Arbor: University of Michigan Press.
Owsinski, Bobby (2016). Music 4.1. A Survival Guide for Making Music in the Internet Age. Hal Leonard Books.

Bpoj yacoBa akTHBHe HacTaBe ‘ Teopujcka HacTaBa: 2 IIpakTnuna HacTaBa: 2

MeTtoae u3Bolem-a HacTaBe
[IpenaBama, UCTpaKMBakE, aHATTN3E U Ie0aTe y BE3U ca CTyArjaMa ciydaja.
Hacraga: rpynHa.

Ouena 3Hamwa (MakcumaaHu 0poj moena 100)




IpexucnutHe 06aBe3se 40 noena 3aBpIIHYA HCIIUT 60 noena
[pucyctBo 10 n3pajia HCIUTHOT paja 40
AKTHUBHOCT Ha 4acy 10 YCMCHa Mpe3eHTAalllja HCITUTHOT paja 20
Wzpana nomaher 3amgatka 10

[pesenranuja nomaher pana 10




Crynujcku nporpam: [IpumMemeHa HCTpakuBamba My3HKe

Ha3us npexmera: MIMU1 My3uka, BpeJHOCT U TPIKHIITE — MAPKETHHIIKH MTPUCTYTI

Hacrapunuu: Ulymynosa-IlaBnosa Munena, Pankosuh b. Cama, JoBuh Mapuja

Capannnnu: Ilerkouh Jlozo P. ViBana, Mapkosuh J. Mapuna, [Terposuh /I. Ana

CraTtyc npeaMera: o0aBe3Hl

Bpoj ECIIB: 5

Yci0B: HeMa oceOHUX ycloBa

Hu/ps mpenmera je moau3arme HHUBOA 3HAma M BEIITHHA CTyAEHATa y obOilacTiMa KoMmoau(dukamuje My3WKe W H3rpammbe
UIICHTHTETa MY3MUYKMX YMETHHKA, OpraHH3aluja WM poralaja, HapouHTO y cdepu TPKUIITA, KA0 M aKTHBHOCTU U KaMIlama
oIIHOCA C jaBHOIINY paay TOCTH3amka KEeJHEHOT UMHIIA U peryTanuje Mel)y nneHTnGuKoBaHNM IIMJPHAM jaBHOCTHMA.

Hcxon mpenmera: 1) pa3BujeHa OCHOBA 3a pa3yMeBamke €KOHOMCKE CTpaHE MY3WKE M THIIOBE BPEOHOCTH MY3HKE; 2) pa3BHjeHa
OCHOBA 3a pa3yMeBambe MOCIOBHOT aCIIEKTa CTBapama, H3Bohermha, IpoyyaBama U apXUBHpamka My3UKe H CaBPEMEHUX TPEHIOBA
Ha TPIKHUIITY y 0BOj 06nacTy; 3) pa3BujeHa CllocOOHOCT pasyMeBama (€THO)MY3HKOJIOTHje Kao My3uuke unayctpuje (Cottrell); 4)
YCBOjeHa JIOTHKA MApKETHHIIKOT NPHCTYNA MY3HIH, Kao TeMeJb 3a IOCTH3ambe MOCIOBHHX ILHJBEBA; 5) caBiaJaHe BEIUTHHE
CerMEHTHpamka U N300pa LHJBHOT TPXKUINTA, Ka0 M OOJHMKOBamba BPEIHOCTH Koja onrosapa morpebaMa Tp)KUIITA; 6) caBlalaHe
BELITHHE KPeHpamba MPOMOTHBHOT MHKCa Y3 YBa)KaBarhe NOCTABJbCHUX [IHJBEBA, PACTIONIORKUBHX peCypca, TPSHIOBA Ha TPXKUIITY
U crienu(UIHOCTH ITHUJBHE TPyIie; 7) yCBOjeHa 3HaWka 0 MOryNHOCTHMA, MPETHOCTUMA M EBEHTYAIHUM HEIOCTAaI[Ma Pa3IMIUTHX,
PacloIOKUBHUX KaHalla JUCTPUOYILHje BPEJHOCTH Y KOHTEKCTHMA PAa3IMYMTUX MY3UUKUX JKaHPOBa U 8) pa3yMeBame OCHOBA 3a
HOCTH3ake JOOPUX pe3ynTaTa y IPakCH 3aCHOBAHOT Ha aHAIM3UPAaHUM IpUMepUMa

Canp:kaj npeamera
Teopujcka nacmasa

Ha mouetky kypca, crynentuma he OuTn mpencraB/beHa My3HUKa WHIYCTpHja, ca TOCEOHNM OCBPTOM Ha 00JIacTH y Kojuma ce
My3HKa, BPEIHOCT, TPXHUINTA W MapKETHHT YKpINTajy y mpakcu. Pasmarpalie ce KOHIENT ,,eKOHOMHje My3uke™ (Artau),
KoMonuduKauja My3uke/My3udkor ykyca (AmopHo, Kyk, Kpumc, Bonman u jip.), kKao Temesb 32  aHAJIN3UPAE TPIKUIITHOT
NpUCTyNa MY3HMIH, KPO3 MapKETHHIIKH IPOIEC CTBapama, KOMYHHKAIMjeé M HCIOpYKE BpPEIHOCTH. Y OKBHPY CTBapamba
BpenHoctH, ouhe oOyxBaheHn mpoliecH oIl CTBapama, WHTEpIpeTalrje ¥ TPAHCMUCH]Ee My3HKe, 0 CErMEHTUpamha TPXKHUIITA U
UeHTU(HUKOBaba LIUJbHE IPyIe, OJHOCHO JIO Pa3Boja IOHYyJE Koja hie oaroBapatu TPpEeHyTHHM MOTpeOama IMIJHHOT TPXKUILITA
My3uuke uHaycTpuje. Jleo Kypca o KOMyHUKalWju BpeIHOCTH OaBulie ce pa3iMuUTUM IPOMOTHBHUM HMHCTPYMEHTHMA KOjH Ce
MOT'y KOMOWHOBATH y OKBHPY OJroBapajyher mpoMOTHBHOT MHKCa y IIMJbY HPEHOIICHA PEIEBAaHTHUX ITOPYKA MY3WYKO] ITyOnnIu
U IpyruM OuibHUM rpynama. Kypc he oOyxBatuTu m HHM3 TeMa Be3aHMX 3a MY3WUKy IyOnmky. Hakon Tora, 6uhe pasmarpanu
MOJIETIH ANCTPHOYLIMje BPEAHOCTH, YKJbydyjyhu pacnosnoxuBe TpajWIMOHAIHE, M W AWTHTAIHE KaHaje AUCTpUOyLHje
peJieBaHTHE 3a MY3HKY. TPaIULHOHAIHE OopMe My3HIUpambha.

HpaKmuqHa Hacmaea

Konnentu obpahenn y okBupy TeopHjcke HacTaBe aajbe he OMTH aHANIM3MpaHW KPO3 pENpe3eHTAaTHBHE IpHMEpe U CTy.IHje
ciydaja u3 pomahe M cBETCKe IIpakce IIOBE3aHE Ca Pa3IMYMTHM MYy3HUYKHM KaHpoBUMa. Kpo3 panuoHune u NpojeKTHe pamoBe
cTyzeHTH he OMTH y NPWIKIM Ja CAMOCTAJIHO, Y3 MEHTOPCKY oMoh HacTaBHHKA pa3BHjajy MapKETHHIIKE IJIAHOBE M KaMIIame.

Jlutepatypa

Atali Zak (2007). Buka : ogled o politickoj ekonomiji muzike. Beograd, XX vek.

Bohlman, Philip V (1997). World Music and World Religions: Whose World?, In Collected Work: Enchanting Powers: Music in
the World’s Religions. Harvard University Press, Cambridge, MA, USA, 1997, 61-90.

Buchanan, Donna A., Review Essay: Bulgaria's Magical Mystere Tour: Postmodernism, World Music Marketing, and Political
Change in Eastern Europe, Ethnomusicology (41/1), 131-157.

Cook, Nicholas. Between Process and Product: Music and/as Performance. Music theory online (7/2), 1-31.

Cottrell Stephen. Ethnomusicology and the Music Industries: An Overview, Ethnomusicology Forum (19/1), 3-25.

Kotaep @, Kenep, KJI (2017). Maprxemune menaymenm. beorpan: Jlara cratyc.

Krims, Adam. The Hip-Hop Sublime as a Form of Commodification, In Collected Work: Music and Marx: ldeas, Practice,
Politics. Series: Critical and Cultural Musicology. Routledge, New York, NY, 2002; Published by: Routledge, London, 63—78.
Mexknanuen K, Xep JO, Jlam6 1B (2013). Marketing — MKTG. Beorpan: [ara craryc.

O’Reilly Daragh, Gretchen Larsen and Krzysztof Kubacki (2013). Music, Markets and Consumption. Oxford: Goodfellow.

Bpoj yacoBa akTHBHe HACTaBe ‘ Teopujcka HacTaBa: 2 ‘ IIpakTnuna HacTaBa: 2

Metoae u3Bolhewa HacTaBe




[IpenaBama, MHTEPaKTUBHA yCMEpPEeHa AUCKyCHja M PAaKTHYaH paj Kpo3 CTyHje clydaja U paJAuoHHIE.

Ouena 3Hama (MakcuMaJIHu 6poj moena 100)

IIpenucnuTHe 06aBe3e noeHa 3aBpuIHA MCIUT noeHa
AKTUBHOCT y TOKY IpeaaBama 20 MTUCMEHH HCITUT
NpaKTHYHA HACTaBa 50 YCMEHH UCIIT 30




Crynujcku nporpam: [IpumMemeHa HcTpakuBamba My3HKe

Ha3zus npeamera: MOOJ1 — Ogrocu ¢ japHOIINY Y My3W4YKOj HHAYCTPHjH

HacraBauk: Jopuh Mapuja, Baupenau nmpogecop

Crartyc npeameTa: n300pHU

Bbpoj ECIIB: 3

YecaoB: HeMa MOCEOHUX YCIIOBA

Ll mpeamera je moau3ame HUBOA CBEOOYXBATHOT 3Hama CTyIEHAaTa O HaYMHY (pyHKIHOHHCamba My3W4Ke WHIYCTpHUje U
MapeKTHHIIKUX aKTHBHOCTH KOje Cy Ha pacHoyaramy akaJeMCKUM My3u4dapHMa y MpolecuMa CTBapama, KOMyHHKAIHje U
UCTIOPYKE BPEAHOCTH.

Hcxoa npeamera: 1) pasymeBame 00yxBara W CICIUPUIHOCTH 0OJACTH OIHOCA ¢ jaBHOINY Y My3HUYKOj HHIYCTPHjU; 2)
YCBOjeHA 3HAMa O M3rPagbi HICHTUTETA, UMHIA W peryTaldje YMETHHKA M OpraHH3aluje Y MYy3W4Ko] HHAyCTpHUju; 3)
pa3BHjeHE BEIITHHE Kpeuparma KaMIamke 0HOCa C jaBHOIINY Y3 yBaXkaBame IMOCTaBJbEHUX LIMJbEBA, PACIIONOKUBUX pecypca,
TPEH/I0Ba Ha TPXKHUIITY M CrHeUu(UYHOCTH IMJbHE Tpyrne; 4) caBiajJaHe BEIITHHE NMHUCAHE M YCMEHE KOMYHHKaIUje ca
LMJBHUM jaBHOCTHMA; 5) YCBOjeHa 3Hama O Pa3IMYUTHM aKTUBHOCTUMA KOjeé C€ MOTY CHpPOBECTH Yy OKBHPY OJHOCA C
jaBHowly y My3W4YKO] HMHIYCTpHUjH; 6) NMO3HaBame CaBPEMEHUX TPEHIOBA Yy IPaKCH OJHOCA C jaBHOIINY Yy MYy3HYKO]
WH]IyCTPHjH 3aCHOBAHOT Ha aHAJM3UPAHUM IIPUMEpPHMa.

Canp:kaj npeamera
Teopujcka nacmaea

Ha mouetky kypca, cryleHTMa he OWTH mpesicTaBJbeHE CHEUU(PHUYHOCTH OAHOCA C jaBHOHINY Kao IEJIaTHOCTH Koja ce
peanmzyje Kpo3 pazIM4uTe BHJIOBE KOMYHHKAIMje ca IUJbHUM jJaBHOCTHMA, 0e3 qupekTHor iahama mpocropa y MeaujuMa.
Hakon tora Owhe aHanu3upaH MpoIleC CTpaTelike KOMYHHKAIMje OJHOCA C jaBHOIINY y My3WYKO] YMETHOCTH, KOjU OH
Tpebao na goBele N0 M3rpaje oIHOca M3Mel)y yMETHHKA WIHM OpraHu3alyje u3 00JacTH My3W4Ke YMETHOCTH M IMJbHUX
jaBHOCTH. Y OKBHPY OBOT IpoIieca neTajbHuje he OuTn pazMaTpaH o0NacTH Koje ce OTHOCE Ha MACHTH()HUKOBAKE U aHAIU3Y
UJPHAX JAaBHOCTH, M3Tpajiby HACHTHTETa HMMHLA M penyTaldje, W300p TPaJUUMOHATHUX M IHIUTAIHHX KaHaja
KOMYHHUKaIlMje ca IIMJbHUM jJaBHOCTHMAa W ETHYHOCT y onxHocuMma c jaBHomhy. Ilopem Tora Omhe wunenTnukoBane
creln(pUYHOCTH KaMIlaka 0JJHOCA ¢ jaBHOIINY 3a passIMyuTe NOTpede, Kao IMITO Cy HIIP. IPOMOLKja HOBOT H3amka, KOHIEpTa
U IPYTUX aKTHBHOCTH BE3aHMX 32 MY3HUKY.

Ipaxmuuna nacmasa

Yoopemo ca aHanM30M KOHIENIATa y OKBHUPY TEOPHjCKEe HAcTaBe, CTyAeHTHMMa he OWTH MNpeicTaB/beHH oaroeapajyhu
MpUMEPH M3 MY3WUYKE HHAYCTPHje, YKIbyuyjyhi EHUXOBY KPUTHYKY aHAIW3y W 3aK/by4HBame. Y OKBHPY pajHOHHIIA
cTyaeHTty ie uMaTi MPWIKKY Ja pa3BHjajy oAropapajyhie eJeMeHTe HICHTUTETa U KPEHpajy KaMIame OQHOCa ¢ jaBHOIINY Ha
onabpaHuM NpUMeprUMa y 00JIacTu My3UUYKe HHAYCTpHje.

Jlutepatypa
Odununosuh B, Kocruhi-Crankosuh M (2014). Odnocu ¢ jasnouwhy. beorpan: @akynter opraHu3aliMoOHNX HAayKa.
Baskerville D, Baskerville T (2017). Music business handbook and career guide. SAGE Publications.

Bpoj yacoBa akTHBHe HacTaBe ‘ Teopujcka HacTaBa: 2 IIpakTnyna HacTaBa: 2

Mertozae uspohema Hacrase

[IpenaBama, HHTEPAKTHBHA YCMEpPEHA MUCKYCHja U TIPAKTHYaH paj KPo3 CTYHje CiIydaja i PaJHOHHIIC.

Ouena 3Hamwa (Makcumasanu 0poj moena 100)

rmoeHa
IpenucnutHe 06aBe3e 3aBpIIHN UCTIUT oeHa
aKTHBHOCT Y TOKY IpeJlaBama 20 MMUCMEHH UCIIUT

MpaKkTHYHA HACTaBa 50 YCMEHH HCIIT 30




Crynujcku nporpam: [IpumMemeHa HCcTpakuBamba My3HKe

Ha3zus npeamera: MOPOL1 — [cuxomnomke OCHOBE MPeTy3eTHHIKIX BEIITHHA

HacraBuuk: borynosuh /1. bianka

Crartyc npeameTa: n300pHU

Bbpoj ECIIB: 3

YecaoB: HeMa MOCEOHUX yCIIOBA

nss npeamera

- YIO3HaBamke Ca OCHOBHUM IICUXOJIOMIKMM KOHIIEITUMAa HEOIXOJHUM 3a MPey3eTHUIITBO U pajl y TPYIH U ca IPynoM
(BpcTe rpyma, rpynHa CTpYKTypa U rpylHa AMHAMUKa, KOMyHHKaI1ja, JHUAEPCTBO, YIPaBIbabhe);

- yIO3HaBambE Ca OCHOBHMM IPHHIMIINMA OYyBara MEHTAIHOI 3/paBjba M MPEBCHIH]E CTpeca W MPO(ECHOHATHOT
n3rapama,

- I[IpUMEHA CTEeYCHMX 3Hama M BEIITHHA y MPO(PECHOHATHOM OKPYXKElhY My3ndapa.

Hcxon mpeamera

- II03HaBamk€ OCHOBHHUX II0jJMOBa M3 OO0JIACTH NCHXOJIOTHjE Ipyla, KOMyHUKalMje, JIMIEPCTBA U OYyBamba MEHTAIHOT
31paBiba;

- TI03HaBaWkE€ M IPHMEHa BEIITHHA IMOTPEOHMX 3a paj y TPYNH M paj ca pasiuddTUM BpcTaMma Tpyna: BELITHHA
KOMYHHMKAIH]je, TOHOIIEHha O/UTyKa, YIpaBibakba KOH(GINKTHMA, YIPaB/baba BPEMEHOM;

- TIO3HaBame OCHOBHHX KOHIIEIaTa U3 00JIaCTH MEHTAIHOT 3/[paBJba U BUXOBA NIPUMEHA Ca IIUJbEM OdyBamka MEHTAJHOT
31paBJba U MPEBEHIINje CTpeca 1 u3rapama y npodecoHaIHOM )KUBOTY My3Uuapa.

Canp:kaj npenmera

Teopujcka nacmaea

VYBox y ncuxonorujy rpyna; Ilojam u Bpcte rpyna; I'pynHa nuHamuka,; KomyHnukanuja — nojam u Bpere; KomyHnukamuja y
opranuszaiju; AcepTHBHa KOMYHHKalMja, YTpaBibame KoH(IHKTHMA;, JlOHOmICHEe OMIyKa; YIpaBbakbe BPEMEHOM;
Jlumepcro: mojam u Bpcte; CTuinoBu pykoBolema; CTpareruje ouyBama MEHTATHOT 31paBiba; CTpec U u3rapame — 1mojam u
NpEeBeHLH]ja

Ipakmuuna nacmasa

[pesenranuje cTyaeHaTa, paAnOHUYAPCKU HAUYMH pajia BexOe pelaBama npobdjaeMa y KOMyHHUKAIUj |, TUIAaHUPaba pajia rpyrie,
UTpame yJiora, peliaBambe KOHGIMKTHUK CHTyalldja, BeXOe acepTUBHOI [OHAIIAma, YBEKOaBame 3[paBHX CTHIOBA
COLIMjaJTHOT MOHAIIAbA

Jlutepartypa

Bojanosuh, P. (2004) Ilcuxonoeuja mehywyockux oonoca. beorpan: Llentap 3a IpUMEHEHY IICHXOJIOTH]Y.
Byjuh, /1. (2015). Komnemenyuje 3a pao u pykogohere. beorpan: LlenTap 3a npuMemeHy IICUXOIOTH]Y
Port, H. (2015). Ilcuxonoeuja epyna. beorpan: 3aBoj 3a yiiOCHHKE.

Tabc, C. (2012). Komynuxayuja. Ipunyunu u konmexcm. beorpan: Clio.

Xagenka, X. (2008). Coyujanna nepyenyuja. beorpan: 3aBon 3a yuOeHHUKe.

Manmuh,T. (2003). Komyrukonoeuja. Ilcuxonozuja xomynuxayuje. beorpan: Knmo.

Bpoj yacoBa akTuBHe HacTaBe ‘ Teopujcka HacTaBa: 2 ‘ [pakTnyna HacTaBa: 2

MeTtoae usBolew-a HacTaBe

[IpenaBama ca AeMOHCTpaljaMa 1 IIpe3eHTalljaMa CTy/IeHaTa, palMOHMYapcku HauuH pajaHacrasa: rpynHa

Ouena 3Hamwa (Makcumasanu 0poj moena 100)

rnoeHa
IpeaucnutHe 06aBe3e 3aBpIIHN UCTIUT MoeHa
aKTUBHOCT y TOKY IIpeJaBama 10 MUCMEHU UCTIUT 60
MpaKTHYHA HACTaBa 10 YCMEHH HCIIT

KOJIOKBHjyM-H 20




Cryaujcku mporpam: [IpuMemeHa HCTpaKUBakba My3HKe

Ha3zus npeamera: MNSP2 — Ctpyuna npakca

HacraBaunu: —

Cratyc npeaMerta: o6aBe3aH

Bbpoj ECIIB: 4

YcaoB: Hema

usb npeamera:

C 003rpoM Ha TO Aa ce Kpo3 MY3HKOJIOMIKE cTyauje odopmibaBajy Oyayhn HacTaBHHIN, Ka0 M HAYYHHUIU-UCTPAKUBAYH, IHJb
CTpYyYHE MpaKCce jecTe Ja Ce joll Y TOKY CTyArja CTyAeHTUMa oMoryhu fa ce mro uerihe Haljy y OKOJTHOCTHMA U YCIOBHUMA KOjU
he UM OUTH KUBOTHO U PAJIHO OKPYIKCHHE.

Hcxon npeamera:
Y3 ocraie MUCIMIDIMHE Y OKBHPY PEIOBHOT MpoIleca CTyAWpama, CTpydHa mpakca oOe3beljyje ma ce CTYOeHTH COICTBEHUM
HCKYCTBOM IITO 00Jbe MPUIPEME, TIPOBEPE U OCIOCO0E 3a MPOGECHOHAIHO 0aBJEEEHE CBOjOM CTPYKOM.

Canp:kaj npeamera:

Kpo3 ctpyuny mpakcy mpoBepaBajy ce ojpeljeHn cerMeHTH U3 00JacTU MOjeJMHUX MpeaMeTa CTPYKe JO0BOlemeM cTyaeHara y
MO3UIM]y Ja HETOCPEHO U Y ayTEHTUYHOM aMOMjEHTy MPUMEHE CTeueHa 3Hama M BEIITHHE HEOMXOJHE 32 KBaIU(UKOBAHO H
OJITOBOPHO 0aBJbeH-¢ MPO(ECHjOM 3a KOJy Cy C€ OMPEICTHIIH.

bpoj yacoBa akTUBHe HacTaBe: Teopujcka Hactasa: 0 [IpakTruna Hactaga: 0

Metone 1/1330])61-53 HacTraBe:

Ouena 3Hama (MakcuMaJaHu 6poj noena 100):

IIpenucrintHe 0baBe3e: [Toena 3aBpIIHU UCITUT: IToena

/ / / /




Crynujcku nporpam: [IpumMemeHa HcTpakuBamba My3HKe

Ha3zus npeamera: MGUM1 — TexHuke u MeTOe HAYYHOUCTPAKUBAYKOT paja

HacraBuuk: Mapunkosuh /I. Coma

Capaanuk: [[setkouh A. Ctedan

Craryc npeameTa: u300pHU

Bpoj ECIIB: 2

Ycaos: /

ub npeamera

Onuty nuJb Kypcea je /1a nojla3HuKe YIo3Ha ca METOI0JIOTMjoM HayYHOT paja y KOHTEKCTY Hayke o My3ul. [loceOHM nnsbeBn
Kypca Cy J1a ce TOoJIa3HHIM YIIO03Hajy ca II0jJMOM M TeOpHjaMa O METOAO0JIOTHjU HAyYHOT pajia, ca OCHUBaMa METO/I0JIOTHje
Hay4HOT NCTpaXKHMBama U Jla ce 00yue Ja NpUMemYyjy oaroapajyhy MeToonorujy Hay4qHor paja.

Hcxon npeamera

Y1o3HaBamke OCHOBA METOAOJIOTHj€ HAYYHOT pajia ¥ IPaKTHIHO OBJIaJaBarb-e METOlaMa M TeXHHKaMa HAyJHOT HCTPaKUBamba.
[Mpunpema 3a MpUCTYT U3paaAN CEMHUHAPCKUX PaIoBa, HCTPAXKMBAYKUX M3BEIITaja U 3aBPIIHOT pajia Ha MacTep CTyaujama.

Canp:kaj npenmera

Ha xypcy ce 00pal)yjy cnenche teme: Ilojam Hayke; [Tojam meromomornje; [Tojam Hayke o My3urm; TexHUKa HAyYHOT paja;
Pedepentrn anapar; O0InKOBabe TeMe HAYYHO HCTPAKUBAUYKOT pajga; CTPyKTypa HaydyHO HCTPAXXKUBAYKOT pana; M3pana pagHe
oubnmorpaduje HayIHO UCTPAKUBAUKOT pana; [IpumpemMa HCTPpaKMBAYKOT M3BEIITAja.

JlurepaTtypa

E. Nejgel (1974). Struktura nauke (problemi logike naucnog objasnjenja) (prev. Aleksandar Kron). Beograd: Nolit.

M. Suvakovié (2006). Diskurzivna analiza. Beograd: Univerzitet umetnosti.

S. Marinkovi¢ (2012). ,,Twenty Years of the Composers Speaks Section in the New Sound Magazine (Interview as a Method of
Musicological Research).” New Sound 40 (2012): 81-97.

VY. Eko (2000). Kaxo ce nuue ouniomcku pad. beorpan: Hapoana Kmura.

M. Becenunopuh-Xodpman (1998). , KoutekcryamHoct mysukonoruje.” Y I[ocmempykmyparucmuuka Hayka o mysuyu (50
eoouna Kameope 3a mysuxonozujy u emuomysuxonocujy @axynmema mysuuxe ymemuocmu y beoepaoy), ypemmna Mupjana
Becenmnnosuh-Xodman, 9-20. beorpag: COKOJ MULI, ®MY, Beorpax, 1998.

C. Mapunkosuh (2008). Memooonoeuja nayunoucmpascusauxoz paoa y mysuxonozuju. beorpan: Katenpa 3a mysukonorujy,
®axynreT My3uuke ymetHocTd, HoBu Can, Martuua cprcka.

Bpoj yacoBa akTHBHe HacTaBe ‘ Teopujcka HactaBa: 1 IMpakTuyna Hacrasa: 1

Mertozae uspohema Hacrase

[IpenaBama, aHaM3a o1adpaHux npuMepa u aedare

Ouena 3Hamwa (MakcumaaHu 0poj moena 100)

[penucnurHe 06aBe3e MOoeHa 3aBpILIHM HCTIMT MOeHa

aKTUBHOCT Y TOKY IIpeJaBama 10 MUCMEHH HCITUT 50

pedepeHTHA THCTA 20 YCMEHU HCTIT 20




Crynujcku nporpam: IIpuMemeHa HCTpaKuBamba My3HKe

Ha3zus npeamera: MGTP1 — TpancMenujcko IpUIIOBeIamke 3a My3Udape

Hacrapaunm: uvutpujesuh V. Tea, Jlekosuh M. busbana, Hukonuh /1. Canena

Capaanunuu: Jlorgap I'. Coma, Munanunosuh [Ipuna Msana, [Tantenunh @wmum, LisetkoBuh Credan

Craryc npenmera: o0aBe3HH

Bpoj ECIIB: 5

YcioB: HemMa MOCeOHUX ycioBa

ub npeamera

Lluse mpenmeTa je a CTYIEGHT CTEKHE OCHOBE pasyMeBama M NPAKTUYHE NMPHUMEHEe WHOBATHBHOT KOHILENTA ,,TPAaHCMEIHjCKOT
mpumnoBenama’ (transmedia storytelling) y Mepm y ko0joj je OH peneBaHTaH 3a My3udape. Pa3smarpahe ce mpaxTtudne
MMIUIEMEHTAIljeé OBOT KOHI[ENTa — HAYMHHA [a C€ OCBETIEC MOCEOHOCTH jeJHOT MY3HUYKOT Jella, MPOAYKIIHje, Mporpama,
KOMIIO3UTOpa WM W3BOhaya, CTHJIA, My3MUYKEe TEXHHKE WJIM HEKOI MOCEOHOI MOMEHTAa, TEXHHKOM ,[IpH4ama Ipude” Kpo3
pa3iHunTe MeAWje WIM MeAHjCKe KaHaie: BepOalHO, BH3YENHO, TEIEBH3Wja, paano, (UIM, WHTCPHET CajT, MYJITUMEIHja,
0JIOrOBY, APYIITBEHE MpEXKe, BHICO HIpe, MOOMIIHE alIMKaldje, CTPUMHHT CEepBHCH, pexiiame HTA. IloceOHa maxkma Ouhe
noceehieHa McTpaxuBamy peleniyje MHOBaTHBHIX MEAMjCKUX IOpyKa M HauMHa Ha Koje MyOJHKa Yy4ecTBYje y NMPOU3BOAKHU U
IUCTPUOYLIMJU MEOUjCKUX caapikaja, Te KpeaTHMBHO] MHTEPAaKLHUjH Ha pejauuju My3uudap — nyonuka. [{um npenmera je na ce
CTYAGHT OCIOCOOM Jla M3 BHMIIECTPYKHUX MEIMjCKUX IMEPCHEKTHBA W KOpUINhEHEeM pasiMuuTHX Meluja MpelCTaBH, JACIU U
MIPOMOBHIIIE PE3yJITaT CBOI' yMETHHYKOT Pajia ¥ Pa3MUILIbamba.

Hcxon npeamera

CryneHT Tpeba Ja OBNIaja TEOPHjCKUM 3HambHMa O KOHCTPYHCAlby M JONyHaBaiby 3HaueHa jeiHe ,,Ipuue’” Kpo3 pasInduTe
MEIHjCKe ,,KaHaje”, Te Aa CTPATEIIKN IOBEKE TEOPHjCKE TIOCTABKE Ca CONCTBEHNM YMETHHYKHM JAEIOBAKEM Y IIMJbY BUAJBUBH]E
IUCTpuOynrje U MpOMONHje YMETHHUYKOT Pajia y MEANjCKOM IPOCTOpPY M Ha TpKUITYy. CTyJeHT CTHYE 3HAHE U HOBE MPAKTUIHE
BEIITHHE W KOMIIETEHIHMje KOju My omoryhaBajy Aa CBOje MCTpaXHMBamE M COIICTBEHH YMETHHUYKH paj y oONacTH My3HKe
IIPOMOBHIIIE KPO3 Pa3IMUUTE MEIHjCKe IIaTGopMe peaan3anijoM KpeaTUBHUX 3a/1aTaka, Tj. TPAHCMEIN]CKHX IIpojeKaTa.

Cajnp:kaj npenmera

1) [TojaBa u eBoNTyLIMja TEPMHHA ,,TPAHCMEH]”

2) IlojaM ¥ KOHLIENIT TPAHCMEIMjCKOT ITPUTIOBE/Iatha

3) TpaHCcMenjCcKO IPHUIIOBEIAbe Y KOHTEKCTY KyIAType KOHBEPreHIIHje

4) ®akTOpH YCIENIHOCTH TPAHCMEHjCKOT IPHUIIOBEIaka

5) Storyworld creating

6) Unentuduxanyja, pasyMeBame 1 aHTa)KOBabe PasIMYUTHX THIIOBA MyOJInKe
7) Kouuenr spreadable memuja u stickiness gaxrop

8) Ananusa cryauje ciyuaja: Campfire

9) Ananuza cryauje ciydaja: The Gorillaz

10) Bemrtute BepbaiHe KOMyHHKAIHjE ca ayIUTOPH]YMOM: MaJie, BeJMKe U cpeime hopme (BeCT, MPUIIOT, HajaBa, TOCTOBAE,
HHTEPB]Y)

11) O6uKoBame My3UUKe HJeje Y YIIeuaTJbUBe U CI0XKEHE ,,ipude”

12) Ananusa cryauje ciydaja: Deutsche Grammophon

13) Texnuke nucTpuOynpama My3HUKe Hieje KpO3 BU3YEIIHE Me/Inje

14) TexHuke quCcTpUOyUpama My3ndKe HIeje Kpo3 ayJTUOBU3YyEITHE MEIHje

15) Texnuke nucTpudynpama My3HUUKe HIeje KpOo3 AUTHTAIHE MEeIHje U OCTMEIHje

Jlutepatypa

Gladwell, Malcolm (2002). The Tipping Point: How Little Things Can Make a Big Difference. Boston: Little, Brown and
Company.

Jenkins, Henry, Kate Clinton, Ravi Purushotma, Alice J. Robinson, Margaret Weigel (2006). Confronting the Challenges of
Participatory Culture: Media education for the 21% century. Chicago: The John D. and Catherine McArthur Foundation.
Jenkins, Henry, Mizuko Ito, Danah Boyd (2015). Participatory Culture in a Networked Era: A Conversation on Youth, Learning,




Commerce, and Politics. Cambridge: Polity.

Jenkins, Henry, Sam Ford, Joshua Green (2013). Spreadable Media: Creating Value and Meaning in a Networked Culture. New
York: New York University Press.

Jenkins, Henry, Sangita Shresthova, Liana Gamber-Thompson, Neta Kligler-Vilenchik, Arely Zimmerman (2016). By Any Media
Necessary: The New Youth Activism. New York: New York University Press.

Jenkins, Henry (2006). Convergence Culture: Where old and new media collide. New York: New York University Press.

Kleut, Jelena. Kultra konvergencije: pojam i kritike, Godisnjak Filozofskog fakulteta u Novom Sadu, knjiga XLI-1, 165-182.
Manovié, Lev (2015). Jezik novih medija. Beograd: Clio.

Salmon, Kristijan (2010). Storytelling ili pricam ti pricu. Beograd: Clio.

Schiller, Melanie (2018). Transmedia Storytelling: New Practices and Audiences, In: Stories Book, edited by lan Christie, Annie
van den Oever, 97-107. Amsterdam: Amsterdam University Press.

Scolari, Carlso Alberto. Transmedia Storytelling: Implicit Consumers, Narrative Worlds, and Branding in Contemporary Media
Productions. International Journal of Communications 3, 586—606.

Bpoj yacoBa akTHBHe HacTaBe Teopujcka Hacrasa: 2 IIpakTHuna HacraBa: 2

MeTtoae u3Bolem-a HacTaBe

Teopujcko mpefodaBame KOHLENTa TPAaHCMEIAMJCKOT IPHUIOBEAAa; AaHAIU3e pPEHNpPEe3cHTaTHBHHUX CTyAWja Ciydaja
TPaHCMEAMJCKOT IPUIOBENAkha; MNPAKTHYHO pPa3BHjakbeé WHIMBHIYATHHX KpPEaTUBHHUX TPAaHCMEIUjCKHX IIpojekara Kpo3
OCMUIIIBABAE ,,lIPHYE” ¥ IPUMEHY TEXHHUKA TUCTPUOYHpamba IpUye KPo3 pa3IuduTe Meauje.

HacraBa: rpynHa

Ouena 3Hama (MakcumMaJnu Opoj noena 100)

IIpenucnutHe 06aBe3e 40 nocna 3aBpuIHM HCTIUT 60 moeHa
MIPHUCYCTBO 5 n3pajia HCITUTHOT 33/1aTKa 40
aKTUBHOCT Ha Yacy 10 YCMEHa Mpe3eHTalija UCITUTHOT 3a/1aTKa 20
H3paza CeMUHAPCKOT paia 20

Npe3eHTalrja CEeMHHAPCKOT paja 5




Crynujcku nporpam: [IpumMemeHa HcTpakuBamba My3HKe

Ha3zus npeamera: MOHD1 — XymanucTika y THTHTATHOM OKPYKEHY

Hacraauk: Hukomuh [I. Canena

Crartyc npeameTa: n300pHU

Bbpoj ECIIB: 3

YecaoB: HeMa MOCEOHUX YCIIOBA

nss npeamera

- TpenacTaBibame KIByYHHX MOMEHATA Y pa3Bojy MpaKce M PELelIije XyMaHNUCTUKE Y IUTHTATHOM OKPYXKewY;

- YIO3HaBamke Ca HAYMHMMA YOOJIMYaBama U JUCEMUHHpamha JUTHTATHE XYMaHUCTHKE Kao (GUIIo30(uje, HayKe, KPUTHKE U
TEOpHje YMETHOCTH Y TUTUTAITHOM OKPYKEHhY;

- TPUCTYNAHkE JUTHTATHO] XYMAaHHCTHUIM Ka0 3HAYAjHOM PECYpCy IPHU OCMUIIIbABAKY U PEATU3aLUjU MPOjeKaTa Be3aHUX 3a
[10Jb€ MY3HUKE.

Hcxon mpeamera

CTyZIeHT HaKOH 3aBPILEHOT Kypca:

- BIaJa KJbyYHUM TEOPHjCKUM KOHIICTITIMA U II0jMOBAMA XyMaHUCTHKE Y AUTUTAITHOM OKPYKCHY;

- TO3Haje pa3jInYMTe AUTHTAHE PECYpCe 3HAmba 0 MY3HUIM U YMETHOCTUMA,

- BIIaJa BEIITHHOM CaMOCTaJHOT KOpHIINEHa AUTHTAIHO MOCPEIOBAHOT 3HAKkA O MY3UIH M YMETHOCTHMA, T¢ IPAKTHIHOM
MIPUMEHOM pecypca JUTHTATHE XYMaHHUCTHKE Y PAJIM3alHjH COTICTBEHHX MPOjeKaTa y MoJby MY3HKE.

Canp:kaj npeamera

Teopujcka Hacmasa: Kp0O3 pa3pary TCOPHjCKHX IOjMOBA U KOHIIENATa, T¢ pa3MaTpamke KOHKPETHUX CTyIHja Cilydaja, CTYACHTY
ce TpeicTaB/ba pPa3BOj XYMAaHHCTHKE y IHMIUTATHHM MeIMjuMa, OJ HMHHULMjATHUX KOHIENAaTa ¥ NpakCH IUTHTAJIHE
XYMaHHCTHUKE J0 IaThopMe AUTUTATHHX CTYyIHja.

1) [TojaM 1 KOHLENT JUTUTATHE XyMAaHUCTHKE;

2) Text Encoding Initiative;

3) IIpakca nururanHe XyMaHUCTUKE — KJbYYHH LEHTPH Y €BPOIICKOM U CBETCKOM KOHTEKCTY;

4) Mururanna xymanuctuka y Cpouju — DARIAH u LlenTap 3a nururanHe XyMaHUCTHYKE HAYKE;

5) On qururtanHe XyMaHHUCTHKE [0 JUTUTATHUX CTYIHja — Cliydaj (HI030(CKOT KOHIIEINTA OMIITE OPraHOJIOTH]€;

6) [pakca TUTHTATIHUX CTYAHja Y OMHOCY Ha My3HKY — ciydaj IRCAM,;

Ipaxmuuna nacmasa: Kpo3 pazmarpambe KOHKPETHHX NMpUMepa Mpakce AWIMTATHE XyMaHHCTHKE CTYJCHT CTHYE BEITHHE Ja
KOPUCTH JUTMTAIHO TIOCPEIOBAHO 3HAKE O YMETHOCTUMA M UCTPax<yje MOIYRNHOCTH AWMTHMTAlIHE NPE3CHTAllUje CONCTBEHHX
MY3UUYKHX IpoOjeKara.

7) Tlpakca e-book u enexrpoHckor wacoruca,;

8) mmeMeHTanuje XUMepTeKCTa, CEpBUCHUX U MHIEKCHUX 0a3a — ciaydaj KobCOH;

9) Ilpakca oTBOpeHe Hayke — ciry4daj HallOH;

10) IIpakca oTBOpeHOTr Koma — ciay4aj atgopmu Open Journal System i DSpace;

11) Murutanau peno3utopujymu — cirydaj Europeana Collections u Open Glam;

12) Jlururannu Meauj Kao yCiaoB eBalyalije HayuHux pesynrara — ciydaj Clarivate Analytics;

13) XyMaHHCTHKA Y IPOCTOPY JUTMTAIHHUX MOCTMEAM]ja — ciiy4aj 6Jora beorpanacke GpuaxapMoHHje;

JlutepaTtypa

Burnard, Lou (2014). What is the Text Encoding Initiative? How at add intellignet markup to digital resources. Marseille:
OpetnEdition Press.

Bodenhamer, David J., John Corrigan, and Trevor M. Harris (2010). The Spatial Humanities: GIS and the Future of
Humanities Scholarship. Bloomington: Indiana University Press.

Anne Burdick, Johanna Drucker, Peter Lunenfeld, Todd Presner, Jeffrey Schnapp (2012). Digital Humanities. Cambridge: The
MIT Press, London.

David Berry (2014). Post-Digital Humanities: Computation and Cultural Critique in the Arts and Humanities. EDUCAUSE
Review (49/3), 22-26.

Anekcanapa Bpaunemr, Jbussana Mapkosuh (yp.) (2015). Jueumanna xymanucmuxa: memamcku 36opuux 1 u 2. Beorpan:
@unonomku pakynTeT YHUBEp3NUTETA.

Toma Tasovac (2015). DARIAH Reference Curriculum: stratesko partnerstvo u izradi referentnog nastavnog plana za digitalnu
humanistiku. Citaliste: naucni casopis za teoriju i praksu bibliotekarstva 14, 26, 77-78.

Stigler, Bernar (ur) (2016). Studije digitalnog. Organologija znanja kognitivne tehnologije (prev. Bojan Savi¢ Ostojic).
Beograd: FMK.




Edin Tabak i Damir Kuki¢ (2016). Upravljanje projektima digitalne humanistike. Mediji i komunikacije: medunarodni naucni
Casopis za medije, komunikacije, novinarstvo i odnose s javnosc¢u, 3, 5, 127-144.

David M. Berry and Anders Fagerjord (2017). Digital Humanities: Knowledge and critique in a digital age. Cambridge,
Malden: Polity Press.

Nuppu Koivisto (2019). New Data, New Methods? Sources on Ladies' Salon Orchestras in Europe, 1870-1918. Musicology
(26), 41-60.

Sanela Nikoli¢: Digital studies and transcontextualization of the humanities: The case of organology. Digital Scholarship in the
Humanities, in advanced, 19 .03. 2019: https://doi.org/10.1093/llc/fqz018.

Bpoj yacoBa akTHBHe HacTaBe ‘ Teopujcka HacTaBa: 1 IIpakTnyna HacTaBa: 1

Metone u3Bolhema HacraBe: [lpenaBama, aHaiu3e CTyIWja Cilydaja, UCTPaKMBAamkEe M IMPAKTUYaH pajg ca JAUTUTAIHAM
wiatgopmama, 6azama U codrBepuma pedepeHTHHUM 3a MpaKCy AWTUTAIHE XYMaHHCTHKE, MCTPaXHWBambe W Kopuiheme
pecypca AUTHTAIHE XyMaHUCTHKE y Peajli3alijy IPOjeKTHE HIIeje My3udapa.

Hacraga: rpynHa

Ounena 3Hama (MakcuMaJnu 6poj moena 100)

IlpeaucnutHe 06aBe3e 40 noena 3aBpIIHU HCIIUT 60 noena
[IpucyctBo 10 H3pajia HICIUTHOT paja 40
AKTHUBHOCT Ha 4acy 10 YCMEHA Mpe3eHTaIMja HCIUTHOT paja 20
W3pana nomaher 3agatka 10

[Ipesenranmja nomaher paga 10




Cryaujcku mporpam: [IpuMemeHa HCTpaKUBamkba My3HKe

Hasus npeamera: MNZP13aBpuinu pajs — MCTpakuBauKy NpojeKar

HacraBaunu: —

Cratyc npeaMerta: ob6aBe3aH

Bbpoj ECIIB: 4

YcaoB: Hema

usb npeamera:
CaMocCTalHO OCMHUILbABAKE W IUIAHUPAmE pealn3alidje NPOjeKTHE Hieje W3 O0JIACTH Hayka O MY3HYKO] YMETHOCTH, ca
TEXHUILITEM Ha OJHOCY n3Mel)y My3HKe U CaBpeMEHHUX TEXHOJIOTH]a, TPXKHUIITA U IpyIuTBa y 21. BeKy.

Hcxon npeamera:
PasBujeH MHOBAaTHBHHU IpEAJIOT pojeKTa Koju he mokasatu oaroBapajyhu HUBo pa3yMeBama My3HUKe MpodecHje y qpyradnjemMm
1 HETIPEKHTHO TPOMEHJBUBOM OKpYXemy 21. Beka.

Canp:kaj npeamera:

[IpumemeHo ucTpaxuBame y obnactu m3abpaHe Teme, GpopMyiHcame IpeIMeTa, METOIa M IJbEBA HCTPaKMBamba, IPUMEHA
oxrosapajyhe Mmeromosormje, OONMKOBame TEKCTa WM IUIAHA TPEIyiora W HEroBa TEXHWYKAa mpunpema. Mspana
HCTPaXMBAYKOT M3BELITAja.

Jluteparypa:
®dopmupa ce y ckiIamy ca 0qadpaHOM TEMOM 3aBPIIHOT paja.

Bpoj yacoBa akTHMBHe HacTaBe CHUP: 4

MeTtone u3Bohema HacTage:
IIpenaBama u nedate o n3abpanum tremMama. MeHnTopcku pan. CTyAujCKU HCTPAKUBAUKH DAL,

Ouena 3Hama (MakcuMaaHu 6poj moena 100):

IIpenucrintHe 0baBe3e: IToena 3aBpUIHU UCITUT: Tloena

/ / W3paja ucTpakMBauKOT M3BEIITAja 100




Cryaujcku mporpam: [IpuMemeHa HCTpaKUBamkba My3HKe

Hasus npeamera: MNZR1 3aBpunu pan — u3pazaa u og0pana

HacraBaunu: —

Capagnuuu:

CraTyc npenmera: obaBe3aH

Bbpoj ECIIB: 8

Yeao: [TonoxeH UCTIAT U3 TpenMeTa 3aBPIIHU paj — HCTPAKUBAYKH MIPOjEeKaT

ub npeamera:

CamocrainHa u3paja u og0paHa Mmpeiora MpojeKTa 3 00JACTH MPUMEHECHIX UCTPAKUBamka My3HKe KOju fie ja TIokaxe 1a CTYICHT
pasyme nyOoke Bese usMmel)y My3uke, JUTHTATHIX TEXHOJOTH]a, IPEAy3E€THUIITBA M COLMjalTHO aHTXXOBAHOT Pajia yMETHHKA, Kao U
MOTEHIIMjaJ JIa Ce T Be3¢ pa3BHjajy Ha KpeaTHBaH HAYWH Ha TCOPH)CKOM HJIH MPAKTUIHOM HUBOY.

Hcxon npeamera:
CaMoCTaJTHU TIPEJUIOT MPOjeKTa U3 00JIACTH PUMEHEHUX HCTPAKHUBaba MYy3HUKE.

Canp:kaj npeamera:

WnenTrudukoBame TEMAaTCKOT TEKHUIITA 3aBPIIHOT pana (AUTHTANHE KOMIICTCHIMjE MYy3WYapa; OpHjeHTaldja Ka MY3UIKOM
TPKHUIITY; IPYIITBCHO aHTAKOBAKE Y 00IaCTH My3HKe; KOMOMHAIH]a HEKOJUKO TEXKHUIIITA).

Wnentndukopame MIBHE TPYIE WK KPajlbUX KOPHCHUKA pe3yIiTaTa IMpojeKTa.

JeduHncame MiibeBa U MPHOPHUTETA TAKO J]a OHU MOTY OHUTH MPEICTaBHCHU Ha aJIcKBaTaH HAYHH.

JeduHncame pesynraTa U MCX0/a 3aBPIIHOT paja.

OnpehuBame pemociena akTUBHOCTH, 3a/1aTaka U Tpajarba CBaKOT 3a/1aTKa.

IIpouena pusuka.

YcMmena U ucaHa npe3eHTalrja iaHa — mpe3eHTalyja y Tpajamy 10 20 MuHyTa U mucanu Teket obuma ox 10 mo 30 crpanuiia.

Jlutepartypa:
@dopmupa ce y ckiIamy ca ogadpaHOM TEMOM 3aBPIIHOT paja.

Bpoj yacoBa akTUBHe HACTaBe: Teopwujcka HacTaBa: / [IpakTuuna HacTaBa: /

Metone uzBohema HacTaBe:
IpenaBama u nedare o u3abpanum Temama. Mentopcku paa. CTyaujCKu HCTPAKUBAYKH Pal.

Ouena 3Hama (MakcuMaJHu 6poj moena 100):

[IpemucrintHe 00aBe3e IToena 3aBpILUHU UCIINT: IToena
/ / YcMeHa U rcaHa Mpe3eHTallrja IUIaHa: IPe3CHTaIja y Tpajamy 100
no 20 MuHYyTa ¥ ucadu TekcT obuma ox 10 mo 30 crpanuma.




